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DISCOVERYONCERT PROGRAM
Monday, November 1, 2010

Star Spangled Spectacular Cohan/Arr. Gordon
Carnival of the Animals Camille SairBaéns
a a | NB eThePlHiety GustavHolst
Gl F NNEQa 2 2y RMBEgzRottér 2 NI R¢ FNRY Jom Williams
The Lord of the Rings d ShoreAowavhitney
Pirates of the Caribbean Arr. Ricketts

*Program order and selections subject to change.
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STARSPANGLED SPECTACULAR

This piece is an arrangement of two famous pieces by composer George M. Cohan:
1. , 2dzOQNB | DN} yR hftR Cfl 3
2. Yankee Doodle Dandy

,2dzQNB | DN} yR hfR Cfl 3
FulHength lyrics:

You're a gand old flag,

You're a high flying flag,

And forever in peace may you wave.
You're the emblem of the land | love,
The home of the free and the brave.
Ev'ry heart beats true

'‘Neath the Red, White and Blue.
Where there's never a boast or a brag.
But should ald acquaintance be forgot,
Keep yar eyes on the grand old flag!

Yankee Doodle Dandy
FulHength lyrics:
I'm a Yankee Doodle Dandy

A Yankee Doodle, do or die
A real live nephew of my Uncle Sam
Born on the Fourth of July

I've got a Yankee Doodle svikeart;
She's my Yankee Doodle joy
Yankee Doodle came to London
Just to ride the ponies

| am the Yankee Doodle Boy.

George M. Coha (18781942)

George M. Cohan was born on Jufy 3878. His parents were Vaudeville performers, and as soon as he

was albe George joined his parents in their performan€sirtiz, 1942) His younger sister Josie also

joined the family act as soon as she was &0Glartiz, 1942) Being Vaudeville performers, the Cohans

performed in shows that featured singing, dancing,ragticomedy, and basically anything that the

audiences found entertainingThe Cohans traveled around the United States and performed in many

cities and many states (Curtiz, 1942). This constant touring schedule was a difficult way to make a living.
Keepin mind that audiences attended these shows for entertainment in the days before radio and

television became common in househald&s show performers, the Cohans had to make sure that their

act was in accordance with what audiences wanted to see andthear | y 8 1 KAy 3- O2yY aAA RSNEBF

TIAKA2YSRE 62dd R YSIyYy GKIG GKS FdRASYOSE 62dAd R LI



performance of something newAlso, the demand for such entertainment ebbed and flowed with the
economy. When people had extra incerto spend, many opted for entertainment. When money
became tight, many opted out of spending their money on entertainment.

In addition to entertaining, Cohan was busy writing and composing songs for performances. His first

success on Broadway weanke Doodle Dandg KA OK Sa Gl of AaKSR [/ 2KI yQa

songwriter and propelled him to succesSohan would go on to write over 1500 songs (Rockwell, 2008)!
Two of his most popular songs are feature®iarSpangled Spectacutdr & . | YR{SE SI2y2R e ¢
G, 2dzZQNS | DNJ}YR hftR Cfl 3o¢

StarSpangled Spectaculd@ibliography
Curtiz, M. (Director). (1942)ankee Doodle DandyJSA: Warner Bros. Pictures.

Rockwell, N. Lyrics by Cohan, G. M. (20088.dzZQNBE | D.NNew Yrk, INY: R¢neDin BaBks
for Young Readers.

StarSpangled Spectaculakctivities*

History/Social Studies
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have been like, from the perspective of a 13 year old?SI.9f

George M. Cohan was born in Rhode Island. After identifying Rhode Island on a map, did Rhode Island

secedeor remain with the Union? USI.9c

When George M. Cohan was born, the United States had 38 stars. Which 38 states were represented by

these stars? USIl.1a, c
5dz2NAy3 DS2NHS ad /2KFIyQa fAFTST wmn YxmBseAldl N&
which year did each state join the United States? USIl.1a, c

TJ¢
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states officially become states? USIl.1a, c

In sequential order, whak YLIR2 NI | yi S@Syida (G221 LI QSIIRdNAY I DS21

Mathematics

How many years ago was composer George M. Cohan born?
Is this amount greater or lesser than 50 years ago? 3.3

Is this amount greater or lesser than 100 years ago3.3

Is this amount greater or lesser than 150 years ago3.3

Is this amount greater or lesser than 200 years ago3.3

Is this amount greater or lesser than 250 years ago3.3



How many years ago was composer George M. Cohan born? How many years ago did rcGmqrogse

M. Cohan pass away? How many years ago were you born? Is it certain, likely, unlikely, or impossible
[ 2KI yQ

F2N) é2dz 2 KIS 0SSy 02N}y RdAdZNAYy3I DS2NES a o
When was/were your older/younger sibling(s) born? Isiitaig, likely, unlikely, or impossible for your

arofAy3ao0av (2 KIFI@®S 0SSy 062Ny Rd2NAy3 D182 NHS
Mentally compute how long ago composer George M. Cohan was born. 5.3

Mentally compute how long ago composer Georgeddhan passed away. 5.3

Now, using paper and pencil determine if your mental computations were correct.5.3
Doublecheck your computations using a calculator. 5.3

English

In legible cursive, answer the following questions. 3.8,3.9

Is the sectia on George M. Cohan in this Study Guide a biography or an autobiog@plgy?

What is the difference between a biography and an autobiography? 3.69

What did you have you learned about composer George M. Cohan? 3.6e

What else do you want to know aboGteorge M. Cohan? 3.6e

Where would you look to learn more information? 3.7a,3.7b
After looking in these sources, what did you learn? 3.6e, 3.7a, 3.7b
Answer the following questions, being cautious to use correct grammar, capitalization,gpellin
punctuation, and sentence structure. 4.8ach
Identify any unfamiliar words. How did you determine the meaning of the word(s)2%.3a, 4.3d
Use each of these words in a sentence. 4.3a

What new information have you learned about George M. @@ha 4.5i

What other information do you want to know about George M. Cohan? 4.6a

What sources did you use to gather this information? 4.6b

What new information did you learn? 4.6¢c

After reading the section on George M. Cohan, answer the follpwuestions, being cautious to use
correct grammar, capitalization, spelling, punctuation, and sentence structure.  5.9ah

Identify any unfamiliar words. How did you determine the meaning of the word(s)®3.4a, 5.4c
Use each of these words in a sentence. 5.4a

What new information have you learned about George M. Cohan? 5.6f, 5.69
What other information do you want to know about George M. Cohan? 5.8a, 5.8b
What sources did you use to gather this information? 5.89

What new information did yolearn? 5.8b, 5.8c, 5.8d,

5.8f
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Science

When George M. Cohan and his family were traveling around from city to city, state to state to perform,
they frequently traveled by horse and carriage. What are the effects of this human activiig air,

water, and habitat of the areas through which the horse and carriage traveled? 3.10b

Later on, George M. Cohan and his family traveled by use epowadred train. What are the effects of

this human activity on the surrounding air, water, dmabitat? 3.10b

What are the effects on air, water, and habitat of modern transportation? 3.10b, d

When George M. Cohan and his family were traveling around from city to city, state to state to perform,
they frequently traveled by horse and carriag&hat are the effects of a horse and carriage on

ecosystems? 4.5f
Later on, George M. Cohan and his family traveled by use cpowadred train. What are the effects of
a coaipowered train on ecosystems? 4.5f
What are the effects on ecosysteraEmodern transportation? 4.5f

When George M. Cohan and his family were traveling around from city to city, state to state to perform,
they frequently traveled by horse and carriage. What is the human impact of this mode of

transportation? 4.5f
Later on, George M. Cohan and his family traveled by use epoweadred train. What is the human
impact of this mode of transportation? 4.5f
What is the human impact of modern transportation? 4.5f

* For general music activities (not specific ty grarticular piece), please see the section of the Study
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EDUCATION ANIMALS FROM MILL MOUNTAIN ZOO

Chinchilla (Ande)

Chinchillas live in South America, in the country of
Chile in the Andes Mountains. They are raised in
some places for their fur, even though it is illegal
in most places. It takes 150 chinchillas to make

one full length fur coat. Chinchillas are being used

for research for their hearing ability because

their cochlea is the same size as huma ns. They are
also being researched in diabetic studies, because

they cannot process sugar very well.

Domestic Ferret (Riley)

Ferrets were brought over from Europe as pets.

They were used in Europe to hunt rabbits and to
help run wires in the construction  of buildings. The
Black Footed Ferret is the only native Ferret that

we have in the USA and is the most endangered

mammal.

Savannah Monitor Lizard (Azizi)

Savannah Monitor Lizards live in the savannahs of

Africa. The monitor family has the largest li zards
in the world. Savannah Monitors have a forked

tongue just like a snake which allows them to sense

things more accurately.

*Great Horned Owl (Luna)

Great Horned Owls are found all over North
America but have the scientific name Bubo
virginianus becau se the species was first identified
in Virginia. 90% of their diet in the wild are
skunks, but they have been known to walk on the

ground to hunt prey, specifically for fish.

Eastern Screech Owl (Red)

Eastern Screech Owls are native to the eastern
part of the US. In the wild they will only live
between 3 and 5 years because of predation, but in
captivity they can live between 20 and 25 years.
When threatened an eastern screech owl will
stretch its body and tighten its feathers in order

to look like a branch stub to avoid detection.

Flemish Giant Rabbit (Benjamin)

Flemish Giants are from Flanders, Europe. They
are a cross between the largest rabbit in
Argentina and the largest rabbit in Europe.

Flemish Giants can weigh between 15 and 18
pounds. The blood vessels in rabbit ears are very
close to the surface of their skin and so heat
radiates from them in order to cool the rabbit off.

Corn Snake (Corny)

Corn snakes are found all over the US. They have a
maize pattern on their bellies which is how they
got their name. They are non -venomous and one of
only 32 native species in VA. Corn snakes have

been documented as far back as 1676.

Sulcata Tortoise (Tippytoes)

Sulcata tortoises are from Africa and are also
called African Spur Thighed Tortoises. They are
the third largest tortoise in the world with the
Galapagos Tortoise being first and the Aldabra
Tortoise being second. They can live to be
between 80 and 100 years old and will weigh just as
much.




*Burmese Python (Bernice)

Indian Runner Duck (Lily)

Indian Runner Duck s are from India. They are a

cross between Peking and Mallard ducks. Their

legs are place further down on its body than most

ducks causing it to stand much more erect, giving
them their name.

Burmese Pythons live in Southeast Asia. They are
the largest sub -species of the Indian Python.
These pythons are one of the six largest pythons in
the world. Average length for these pythons is
between 18 and 20 feet.
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CARNIVAL OF THE ANIMBYy. Eamille SainBaéns
TheCarnival of te Animalds one of French composer CamfiaintSaén® Y2 a4 G LI LJdzf I NJ LA SO

(Myers, p. 9). This piece, composed for a small orchestral ensemble with two pianos (Goodwin, 1989, p.
4) was composed for students of theole Niedermeyeavere SaintSaérswas a composition teacher
(Goodwin, 1989, p. 4). Different sources credit the impetus for this composition to varying
circumstances. For example, one source indicates that the piece was composed a joke for some friends
of SaintSaéngMyers, p. 9), andnother indicates that the piece was composed specifically for children
(Styler, 1997). Either way, it is the attitude of the composer himself toward his own composition that is
the most interesting.SaintSaénsvas adamant thaCarnival of the Animalsas to be neither

performed nor published during his lifetime, with the exception of one movementt KS § ¢ I y €
composed for cello and two pianos (Goodwin, 1989, p. 4). This particular movement is one of the most
popular movements today from this comptisn. In his willSaintSaéngd I S G KS a2 &£ F2 N
of the piece in its entirety and for public performances of the piece to take place (Goodwin, 1989, p. 4).

Carnival of the Animals comprised of the following 14 movements:
1. Introduction & Ryal March of the Lion
Cocks & Hens
Donkeys
Tortoises
The Elephant
Kangaroos
The Aquarium
Persons with Long Ears
The Cuckoo in the Woods
. The Aviary
. Pianists
. Fossils
. The Swan
. Finale

©oNOOO kWD

e ol e
A WNERERO

Through the generosity of the Altria Foundation, the Roanoke Symphong&raifRSO) received a
grant to support a partnership between the RSO and the Mill Mountain Zoo (MMZ). This partnership
will be fully realized during thBiscoveryConcert as the MMZ and RSO collaborate to bringdCthenival

of the Animaldo life. Working closely with MMZ to present this composition, some of the movements
will be reinvented to reflect the animals who reside at the MMZ. ForDligcoveryConcerts, the
audience will be treated to not only music but visits from real, live animals!

Oftentimes, narration accompanies performancesCairnival of the AnimalslthoughSaintSaéngid

not originally include narration in his composition. At DiscoveryConcert, the narration, presented

by Maestro David Stewart Wiley, will reflect the aninfalstured by the Mill Mountain Zoo. Two
narrations of this piece have become fairly mainstream. The first is a narration by poet Ogden Nash.
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Available at the Roanoke Valley Libraries is a videotape of this narration. The piece is performed in a

Zoo witha youth orchestra and includes a combination of live action and animation (Wildlife Unlimited
C2dzyRIFiA2ySE LYyO®dPI mddhy v d ¢ KAa LI NIAOdzZ I NJ NBO2 NRA
with the music of each movement to demonstrate how thasit reflects the characteristics of the

animals. Another popular narration is a newer narration created by actor John Lithgow. There is a

OKA f RNB y Qe&arnival 8f {h& Anitnalsiiso SvRilable at the Roanoke Valley Libraries that

contains Lithg 6 Qa Yy NN} GA2y ® Ly GKA& YINNIGA2Yy>S || o62@& Y
a Natural History Museum. The people in his life turn into animals in his dream (Lithgow, 2004). This is

an enjoyable book/text and is very witty.

A popularvisualization of theCarnival of the Animals & F 2 dzy R A YFantadiaf2@do This 4y S& Qa
Y2@AS O02yilAya 2yS Y20SYSyid TR Visudl fedizatidh 8BSz (KS a
movement contains flamingos and a-yo. The introduction is psented by James Earl Jones.

Camille SainiSaérs (18351921)

CamilleSaintSaénsvas a French composer born in Paris (Goodwin, 1989, p. 3). Additi@=ifiy,

Saénsvas also a pianist, organist, conductor, music critic, and a musicologist (Schonl9argy. 134 1).

SaintSaén® | OO02Y L)X AaKYSyda o6S8S3ary d Iy SIENIeée 3So | S
absolute pitch, and could read and write by the age of 3 (Schonberg, 1997, p. 341). Also by the age of 3,
SaintSaéndiad composed his firstigce of music (Schonberg, 1997, p. 341). At the age3H4ibt

Saéngyave his first public performance on piano (Schonberg, 1997, p. 341). By the age of 7, his formal
training in music began (Schonberg, 1997, p. 341). Atthe age 8all@SaéngpresSy 1§ SR KA & G2 FFA
RSodzié¢ o{ OK?2y o SadEsaéndwmdgimtToulddde cansiderédda photographic memory,

FYR 4G GKS 02y Of dzaA 2y 2 F SdniSaensiuggested Bat thefaudieikd dzii > ¢ F 2
LA O]l lye2yS 27T osddas kRaiiSaeaa pedorm (SMohbgrg, 1997, p. 341), for
SaintSaéndad all of these piano sonatas memorized.

SaintSaéngontinued to give public performances and toured as both a piano soloist and an organ

soloist (Goodwin, 1989, p. 4). Hiso served as a conductor (Goodwin, 1989, p. 4). Although a featured
soloist,SaintSaénglid not participate in the virtuosic exercises demonstrated by many of his peers,

GXFYR AYy |y F3S 2Jaintbdéhsiasah expoyient opariydaity? rafidemEnt and

Of FaaAOAraYé o{ OKyitBasnsHehtimmspeasformed hisown compositions which

6SNBE RSG2AR 2F (KS SEOS&daSa 2F (SOKyAljdz$Sa akKz2eéO0l &
SaintSaérs was a traditionalist (Vers, p. 9) and used classic forms (Grout, 2001, p. 662), such as
GO2yOSNI2¢ YyR daz2yl il zé NIYGKSNI GKIY YF{Ay3 dz) KA
Franz Liszt, another pianist and composer, strove for virtuosity in all of his compssitid

performances and oftentimes invented musical forms that enabled him as a composer and a pianist to

show off his technique. Being a sefbclaimed traditionalistSaintSaénsvas very critical about other

composers who were considered revolutiores; such as Richard Wagner and Claude Debussy (Myers,
p.9).SaintSaénK R y2 ljdzZ f YA | 62dzi @2A0Ay3a KAa ONARIGAOAAY
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of whom, in turn, were quick to criticiaintSaén® O2 YL aA A2y f & ( &&irSte G¢KS
SaintSaénsnusic is that it is all technique and no ideas, that it is empty form, that it is elegant but
AdzZLISNFAOALI £ £ 0{ OK2yoSNHEI {mMdopihfZQ LXdzieleded@ a ¢KFGf o0 SA
audiences, perhaps because it was so traddidn nature that it was not offensive nor did it push the

02dzy R NASa 2F dRASYyOSaQ YdzaAaAOlf SELSOGFGAZyaod a
it alive so long. There also is something aesthetically satisfactory about the logioefsigs its

ySIFiySaas FAYyAaKYE Of SINJ 2dzif AySas AKSSNI LINRPTFSaaAz
contemporaries may have thought, the musicSafintSaéndas endured and is frequently performed

today.

In addition to his musical purits and careerSaintSaén® Ay 4 St f SOl dzl £ LJzNBEdzA G& Ay
archaeology (Schonberg, 1997, p. 341), and he event published a collection of poetry (Schonberg, 1997,

p. 341). SaintSaénsalso joined the French National Guard and served duringrthacePrussian War

(18701871) (Schonberg, 1997, p. 334).

Carnival of the Animal8ibliography

Cook, L. C. (Producer), & Goldberg, E. (Director). (26@0tasia 2000Motion picture]. USA: Walt
Disney.

Goodwin, N. (Program notes). (1989). Gaindf the Animals [Recorded by Enrique Batiz, conductor,
and the Musical Heritage Society] . Fr@amille SainSaéns: Organ symphofgD]. Ocean,

New Jersey: Academy Sound & Vision Recording.

Grout, D. J. & Palisca, C. V. (20@Lhistory of wetern music New York, NY: W. W. Norton &
Company.

Lithgow, J. & Kulikov, B. (lllus). (2003arnival of the animalsNew York, NY: Simon & Schuster Books
for Young Readers.

Myers, P. (Program notes). [Recorded by Midori, violin, and Robert MaDgiaao]. Orf-rench violin
sonatagCD]. Sony Music Entertainment.

Schonberg, H. C. (1997he lives of the great compos¢gs' ed.). New York, NY: Norton & Company.

Styler, T. (Program notes). (1997). Carnival of the Animals. Gaomval [CD]. New York, NY: BMG
Music.

Wildlife Unlimited Foundation, Inc. (Producer). (1998)the carnival of the anima[motion picture].
United States: CVP.

Carnival of the Animal#ctivities
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History/Social Science

Camille SairBaéns, the congser of theCarnival of the Animalssed in France.
Locate France on a map. 3.6

On which continent is France located3.5a, 3.6

In which hemisphere is France locateglBb, 3.6

Locate France on a map. USI.2
On which continent is France located®@SI.2a

Create a sequential list of important events in the United States that took place during the lifetime of
composer Camille Saitlaéns (1838921).  USIl.1c, USIl.1e

Mathematics

How many years ago was composer Camille $&#gns born?
Is this amount greatr or lesser than 50 years ago? 3.3

Is this amount greater or lesser than 100 years ago3.3

Is this amount greater or lesser than 150 years ago3.3

Is this amount greater or lesser than 200 years ago3.3

Is this amount greater or lesser than 250 yeagea 3.3

How many years ago was composer Camille Sa8ns born? How many years ago did composer

Camille SainBaéns pass away? How many years ago were you born? Is it certain, likely, unlikely, or
impossible for you to have been born during Camilins Sy aQ f AFSGAYSHK.19az2 Ké 2NJ
When was/were your older/younger sibling(s) born? Is it certain, likely, unlikely, or impossible for your
sibling(s) to have been born during Camille Sgimt $ y 24 Q f A FSGAYSK4.19a K& 2NJ gKe&

Mentally compute how long ago composer Camille S&ai&ns was born. 5.3
Mentally compute how long ago composer Camille S&a#ns passed away. 5.3

Now, using paper and pencil determine if your mental computations were correct.5.3
Doublecheck your computations ugj a calculator. 5.3
English

In legible cursive, answer the following questions. 3.8, 3.9

Is the section on Camille Safdaéns in this Study Guide a biography or an autobiography?3.6g
What is the difference between a biography and an autobioly&p 3.69
What did you have you learned about composer Camille S#ghs? 3.6e
What else do you want to know about Camille S&aéns? 3.6e
Where would you look to learn more information? 3.7a,3.7b

After looking in these sources, what did ylearn? 3.6e, 3.7a, 3.7b
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Answer the following questions, being cautious to use correct grammar, capitalization, spelling,

punctuation, and sentence structure. 4.8ach
Identify any unfamiliar words. How did you determine the meaning of the (8y?d 4.3a, 4.3d
Use each of these words in a sentence. 4.3a
What new information have you learned about Camille S8aéns? 4.5i

What other information do you want to know about Camille S&8agéns? 4.6a
What sources did you use to gather thiformation? 4.6b
What new information did you learn? 4.6¢

After reading the section on Camille Sa8&éns, answer the following questions, being cautious to use
correct grammar, capitalization, spelling, punctuation, and sentence structure.  5.%-h
Identify any unfamiliar words. How did you determine the meaning of the word(s)®3.4a, 5.4c

Use each of these words in a sentence. 5.4a

What new information have you learned about Camille SSexéns 5.6f, 5.6g

What other information do you wat to know about Camille Saiitl § y a € K 5.8a, 5.8b

What sources did you use to gather this information? 5.89

What new information did you learn? 5.8b, 5.8¢, 5.8d,
5.8f

Science

For each of the MMZoo animals:

What are their methods afjathering and storing food? 3.4a

How does each animal find shelter? 3.4a

How does each animal defend itself? 3.4a

How does each animal rear its young? 3.4a

Which animals are producers? Consumers? 3.5a

Which animals are herbivores? Caomes? Omnivores? 3.5b

Which animals are predators? Prey? 3.5¢

Which animals live in wateelated environments? 3.6a

Which animals live in ddand environments? 3.6b

2KIFG INB GKS 1 FFS00Ga 2F KdzYl y 3HODGAGAGE 2y (GKS | yA

For each of the MMZoo animals:

How does each animal interact with its ecosystem in regards to behavior, organization of communities,
habitats and niches, life cycles, and the influence of human activity on the ecosys®#se,?, d, f

Are any of the animals fmd in the wild in Virginia? Which ones? 4.8b

For each of the MMZoo animals:
2 Kl G FNB (KS oA2ft23A0If OKIF N} BBSNA aiGAO0a 2F SI OK |
Which animals are vertebrates? Invertebrates? 5.5d
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* For general music activities (not specificainy particular piece), please see the section of the Study
DdZA RS 4AGK GKS KSFRAY3 GDSYSNIf adzAaAO ! OGAGAGASAC
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aa! sv{ ¥ N Manetby Gustav Holst
The Planetss a symphonic suite (a collection of movements). This particular suite has seven
movemens. Each movement references a planet within the solar system, excluding Earth.

The seven movements dhe Planetare:

1. Mars, Bringer of War
2. Venus, Bringer of Peace
3. Mercury, the Winged Messenger
4. Jupiter, the Bringer of Jollity
5. Saturn, the Bringer of Oldgk
6. Uranus, the Magician
7. Neptune, the Mystic
' YRSNEUGFYRFOofe a2z + O02YY2y YAALISNOSLIIAZ2Y Aa GKIF G

goddesses after which the planets were named. However, Holst was more interested in the astrological
significanc@ ¥ S OK LJX I ySG NI GKSNJ G4KI'y (GKS w2YlFy 32R 2NJ
RN} gy (G2 GKS aaz20AlrGA2y 2F SFOK LI IFySad gAGK | LI
ThePlanetd & F 02dzi GKS &l &0 NER{ 2 8Bniséed thaytBelcharagfeisf i@ ¥ (G KS L.
G NA2dza w2Yly 3A2Raé¢ ol 2tald wnnno @ 60! adNRBf 238 Aa
0SAy3aa YR fAFS 2y SINIK®O ¢ KA& 0SAyTHe PlahefsRX Ay
that will be performed at theDiscoveryConcert, the reader will understand how this movement does

indeed reference the god Mars, the war god of the Romans (Holst, 2000). Another misperception about

The Planetsmore specifically a misperception about the the first 8o Sy & adal NE>X¢é¢ A a GKI G
Y2@SYSyild 4l a O2YLRASR Ay NBalLRyaS G2 GKS 2yasSi 27
gl a |1 2taiQa NBFOGAZ2Yy G2 GKS 2dzioNBIF {1 2F GKS CANERI
O2YLX SGSR Ay Wdah,200M th&)n Ehis 6 boAt&imiBaEth@t through about World War

L 6SNBE SyYyiuANBte FoaSyid FTNRBY 12fa3Qa YAYR RdzZNAy3
existed throughout the year 1914. To state that Holst wrote this movemegtigally in regards to

World War | is incorrect.

[N

The Planetsvas composed between 1914 and 1917, originally written for two pianos (Niederschlag,

HANME L pod ''YRSNJ 1 2faidQa GdziStFr3asSz a2YS 2F KAa
(Niederschlag2001, p. 5). The first performance occurred on September 29, 1918 at a private function,

and the piece was not performed in public until November 1920 (Wright, 1997, p. 4).

l'a YSYUA2ySR 1 020S:s (GKS FTANR(G Daad&§Tdeeds. thsl NEE g A f

movement is one of the most popular movements from the piece. Oftentimes, this piece is popular with

marching bands, given the heavy use of brass instruments throughout the movement. This movement

truly does evoke Mars, agod ofwarfM\BE X (GKS w2Yly 3I2RX A& RSaONAO

F2NOS¢ ObASRSNBOKt{IIAZ HanamI LI pLd al N&E KAYasS
1. 5/4 meter

SR
fF
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2. Minor second interval
This movement has been described as a 5/4 march. A 5/émweitself unsettling. The duple meter
characteristic of a march is comforting and seems logical. For example, were we to march to a 4/4
meter, we would take four steps, which is logical to us as each of our legs would take two steps, an even
number. A 5/4 march is more difficult to navigate as one leg would get left behind. One leg would take
OKNBS aidSLlas yR 0KS 20KSNJ g2dA R Gl 1S (g2 adSLAa®
take an odd number of steps. The very concept of ewakes thoughts of tension, unease, and unrest.
The 5/4 meter conveys those same feelings. To further this sense of tension, unease and unrest is the
use of a minor second (Wright, 1997, p. 4). A minor second is the simultaneous sounding of two notes
located onehalf step away from one another. Hearing this particular interval is enough to make one
ONAY3IS 2NJ gNAYyl1fS 2ySQa yz2asSo CKA& AYOGSNBLIE Aa vy
Gaz2iKAy3Ioé LYadSIRI (0 KAZR A y2(0NS NEZR Afa LA SN 0ASy FRaSéa O N
O2yFEftAO00GZ 'y dzyNBaz2t gSR S@Syids 12taiQa dzas 2F I+ p
conflict, thought to have been brought on by Mars, the Roman god of war.

Gustav Holst

The Planetsvas wellreceived by audiences and became very popular (Wright, 1997, p. 3), as did much

2F 12f40Qa YdzAAO RdzZNAYy3I KAa fAFS (GAYSO I 2fad NBa
much of this type of music in his orchestral music, enabling an Engtigénae to connect with this

symphonic compositions (Wright, 1997, p. 3). Holst and his friend and fellow composer Vaughan
2AffAlIYA aX8SNBE AYyGSNBaGdSR Ay ONBFGAYy3 || ySg 9yt
this is the reason why they honly made an intensive study of English folksongs but took a deep

interest in English compositions from the™ @ 7", and 18' centuries (Niederschlag, 2001, p. 4). Both

Holst and Vaughan Williams took their study of traditional English music sgribo#h collected
ONBO2NRSRO YdzaAO daAy GKS FAStEtRzZ¢ az2 G2 aLsSk|1 o{ OK
0SOFYS YdzaAaOzt23ArAaia AYyiSNBadiSR Ay aiddzReAy3a GKS Y
In other words, the composers witlirecord the music as sung by English citizens who learned the songs

via an aural tradition of passing along songs from generation to generation. Then, the composers would

either incorporate this aural tradition into their symphonic music or would corapossic that sounded

like this traditional songs.

Additionally, Holst was influenced by spiritualism, theosophy, and Eastern religions, particularly Hindu

and the characteristics of the gods and goddesses (Wright, 1997, p. 4). This influence is iiafldutéed

Planetf SalLISOAlIffte Ay GKS Y2@0SYSyid dal NB ®E Ly FRRA
0KS YAY2N) aSO2yR AYOUSNBIt | fa2 aada3aSadandl {AYyR 2
destroys, in the manner of the Hindugéds 62 NAIK{GiX mMdppTt I LI nod

As an aside, for many years, particularly after the addition of Pluto as a planet 1930, many musicians

221 S8R GKIG 1264a0Q8 a4dAGS 61a AyO2YLE SiSod 2A0K K
| 2t adQa LI LidagdinddmpleteN Aa 2y 0S
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aal NBEE . A0fA23INI LKE

Holst, Gustav. (2000). The Planets [Recorded by Andrew David, conductor, and the Toronto
Symphony Orchestra]. Qiolst the planets, Somerset rhapsody, brook green EDiig.
New York, NY: Angel Records.

Niederstilag, T. (Program Notes) & Schumacher, A. (Translator). The Planets [Recorded by
Leonard Slatkin, conductor, and the Philharmonia Orchestra]H@st the planets Vaughan
Williams[CD]. (Year & publishing info covered up by library sticker).

Schonbeg, H. C. (1997)he lives of the great compos¢8' ed.). New York, NY: Norton & Company.

2 NAIKGZT 5F@PAR 6t N2ANF Y y 2 SclePlanetd [Repdpded by Leonartl g 2 + A &
Slatkin, conductor, and the Philharmonia Orchestra.]Hotst the planets Varése arcaj@D].
New York, NY: BMG Music.

Gal NBE ! OGAGAGASAF

History/Social Science

Although not specifically referring to the Roman god Mars, the movement does evoke characteristics
associated with this particular god of Anciemnie.

Locate Rome on a map. 3.4a, 3.6

On which continent is Rome located?3.5a, 3.6

In which hemisphere is Rome located®5c, 3.6

Locate Rome on a map. USI.2

On which continent is Rome locatedUSI.2a

DdzadGl @ | 2t aix (KS ThePdeidlise8 NE®land.aal NEEé FTNRY
Locate England on a map. 3.5¢, 3.6
On which continent is England located? 3.5a, 3.6
In which hemisphere is England located? 3.5c, 3.6

DdzadGl @ | 2t aix (KS ThePdnitse8 NE®Rland.adal NAEEé FNRY
Locate England on a map. uUslI.2
On which continent is England located? USl.2a

Create a sequential list of important events in the United States that took place during the lifetime of
composer Gustav Holst (184934). USIl.1c, USIl.1le

Gustav Holst lived in England during WdVar |. What are the reasons for the involvement of the
United States during World War I?  USII.5c
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Mathematics

How many years ago was composer Gustav Holst born?
Is this amount greater or lesser than 50 years ago? 3.3
Is this amount greater or lessergh 100 years ago? 3.3
Is this amount greater or lesser than 150 years ago3.3
Is this amount greater or lesser than 200 years ago3.3
Is this amount greater or lesser than 250 years ago3.3

How many years ago was composer Gustav Holst born? How rearsyago did composer Gustav

Holst pass away? How many years ago were you born? Is it certain, likely, unlikely, or impossible for

82dz 12 KI @S 0SSy 02NY RdZNAyYy3a M2RaiQa ftAFSGAYSK 2
When was/were your older/younger sibling(s) bornt tertain, likely, unlikely, or impossible for your

arofAy3aoav 2 KIFIGFS 0SSy 02Ny RdaAy3 l2fadQa AT
Mentally compute how long ago composer Gustav Holst was born. 5.3

Mentally compute how long ago composer Gustav Holsspd away. 5.3

Now, using paper and pencil determine if your mental computations were correct.5.3
Doublecheck your computations using a calculator. 5.3

English

In legible cursive, answer the following questions. 3.8,3.9

Is the section on Gimv Holst in this Study Guide a biography or an autobiography?3.6g

What is the difference between a biography and an autobiography? 3.69

What did you have you learned about composer Gustav Holst? 3.6e

What else do you want to know about Gustav Holst? 3.6e

Where would you look to learn more information? 3.7a,3.7b

After looking in these sources, what did you learn? 3.6e,3.7a, 3.7b

After reading the section on Gustav Holst, answer the following questions, being cautious to use correct

granmmar, capitalization, spelling, punctuation, and sentence structure. 4.8ach
Identify any unfamiliar words. How did you determine the meaning of the word(s)2.3a, 4.3d
Use each of these words in a sentence. 4.3a

What was the purpose of thisse2ty’ 2y 020K DdzA Gl @ | 2t &4i5c YR dal NEE£ K
2 KOG ySo AYTF2NNIGAZ2Y KI @S @&2dz €t SFNYS&Si | 602dzi Ddzad |
2 KFEG 20KSNIAYTF2NXYIFGA2Yy R2 @&2dz ¢l yid (&6aly2¢ | 02dzi
What sources did you use to gather this information? 4.6b

What new information did you learn? 4.6¢c

After reading the section on Gustav Holst, answer the following questions, being cautious to use correct
grammar, capitalization, spelling, punctuation, and sentence structure. 5.9ah
Identify any undmiliar words. How did you determine the meaning of the word(s)?5.4a, 5.4c
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Use each of these words in a sentence. 5.4a
2 KFEG ySo AYF2NXNIFGA2Y KI @S @&2dz f SI NY SR6f,6.6g2 dzi Ddza it
What other information do you want to know abobtdza G @ | 2f ad I yo5B& 2.8 Gal NBA ¢ K

What sources did you use to gather this information? 5.8¢g

What new information did you learn? 5.8b, 5.8¢, 5.8d,
5.8f

Science

Does the planet Mars support any planet or animal life? Why orwt® n  3.1c, 3.5a, 3.5b

Is there water on the planet Mars? Why or why not? 3.1c, 3.9a, 3.9¢, 3.9¢

Does the planet Mars have night and day? Seasons? Moons? Tides? 3.1c, 3.8a

The section on Mars, whether it be the Roman god or the planet, open thefdiodiscussion of
celestial objects, including the Earth, moon, and the sun. From a historical perspective, how did
knowledge of the Earth, the moon, and the sun come to be?.7d

The same matter found on Earth is found on the planet Mars. How dodsrtigerature of Mars affect
each of the states of matter (solid, liquid, and gas)? 5.4c

*For general music activities (not specific to any particular piece), please see the section of the Study
DdZA RS 4AGK GKS KSFRAY3 GDSYSNIf adzAaAO ! OGAGAGASAC
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4 ! ww, ONDRGUSWORED FNR2 Y (KIS NNiRA At Q2 GFRSWNJ |y Roy doRnS  { 2 N S NX
Williams, based on the book of the same name by J.K. Rowling

G1FNNEQE 22yRNRdzd 22NIR¢ A& Iy SEOSNLII FTNRBRY GKS &
by John Willimms. This musical excerpt portrays the excitement and awe of experiencing a new place for

the first time with new friends.

John Williams andHarry Potter

The music for the movie was composed between during the spring and summer of 2001

(www.johnwilliamsorg) and recorded during August and September of that same year. To prepare for

his composing and to get a sense of the movie, Williams first read the book upon which the movie is

based (www.johnwilliams.org). Williams admits that he usually does ntitigiobut in this case, he was

very eager to read the book (www.johnwilliams.org). John Williams is &meln film composer,

having written music for many blockbusters including the legendary fanfare $tam\Wars: A New

Hopeand the everymenacing kginning ofJawsp 2 XffALYAaQ ONBRAGA AyOf dzRRS |
nominations, 3 Oscars, and 11 Grammys for his film compositions.

J.K. Rowling

J.K. Rowling, author of - NNE t 2 (0 G SNJ I y Rvadib&rs in 1985NdY Sty ErgEnd, lofate@ y S
in the sauthwest portion of the country (Sexton, 2008, p. 12). At the age of four, Rowling and her family
moved to Winterbourne, England (Sexton, 2008, p. 13). At the age of nine, Rowling and her family
moved once again this time to a town called Tutshill, loddtetween the River Wye and the River

Severn (Sexton, 2008, p. 16).

As a kid and all during her adult life so far, Rowling loved and continues to enjoy reading (Sexton, 2008,

p. 14). The first book she remembers was read to her when she was four yeebyst@r father; that

book wasThe Wind in the Willowsy Kenneth Grahame (Fraser, 2000, p. 22). In interviews, Rowling

states that her favorite books from her childhood are (Fraser, 2000, p. 24):

Anything by author Richard Scarry

Black Beautypy Anna Sewll

Little Womenrby Louisa May Alcott

The Little White Hordey Elizabeth Goudgew 2 ¢ t Ay3Qa | 042t dziS FF 32NAGS

Her love of reading resulted in an active imagination in Rowling that would eventually lead her to think

up and create the world dflarry Pottetp w2gfAyaQa FANRBRG Gad2NASaéd oSNB
82dzy 3SNJ aA&aGSNI5A O6{SEG2YS HnnyZ LI HHOD w2éfAy3
favorite subject in high school was English class (Sexton, 2008, p. 2283]iRbwling graduated from

high school and attended University of Exeter (Sexton, 2008, p. 27). She graduated from the University

in 1987 with a degree in English (Sexton, 2008, p. 27).

In addition to her passion for English and literature, Rowlingalssinterested in helping people. Her
first job out of college was as a research assistant for the group Amnesty International in London
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(Sexton, 2008, p. 33), a worldwide organization that advocates for human rights. In her free time,
Rowling startedd write and even wrote some adult novejsll of which were rejected by publishers
(Sexton, 2008, p. 33). In 1990, Rowling moved to Manchester, England (Sexton, 2008, p. 34), and it is
here that she began to create Harry Potter and his biography (Se&@@8, p. 34). Prior to writing the

first novel, Rowling first created all of the characters and wrote a detailed biography for each (Sexton,
2008, p. 37). Because Rowling was workingifal, she was only able to write in her spare time

(Sexton, 2008p. 37). As a result, the writing process for her was extended over many, many months,
and, eventually, years.

About a year after moving to Manchester, Rowling desired a change of scenery and move to Porto,
Portugal, located near the Douro River, to tedenglish (Sexton, 2008, p. 50). While in Porto, Rowling
continued to write. Again, because she was workingtifuke, she could only write in the evenings when
she was not at work. Her favorite place to write became street cafés where Rowling wonttrepes

at a time writing (Sexton, 2008, p. 51).

In 1993, due to a change in her family circumstances, Rowling moved to Edinborough, Scotland with her
AYTFLEYd RFEMAKGSNI WSaaAol (2 fAGS gAGK w2gfAy3Qa aa
wanting to overstay her welcome, Rowling soon moved into her own apartment with her daughter.
Unfortunately, work was scarce, and although Rowling was able to find difpartyping job (Sexton,

HAnny S LI cmM0X &aK$S 02dz Ry Ceuton2D08,)p. 58 .yFroaddfy bileperdd, | S Sy
Rowling received public assistance to supplement her-fimet income (Sexton, 2008, p. 57). Rowling

continued to write whenever she had a free moment. In 1995, Rowling decided to go back to school to

earn rer education certificate so that she would be eligible for a job as a teacher (Sexton, 2008, p. 63).

Not surprisingly, Rowling wanted to teach English. At about this same time in 1996, she has submitted

her manuscript foHarry Potterto Christopher Lite, a literary agency (Sexton, 2008, p. 68). The literary

agency had accepted her manuscript and contacted a publisher Bloomsburg to publish tHarfiyst

Potterbook (Sexton, 2008, p. 68). On June 26, 1997, theHasly Pottetbook appeared on the

bookshelves in Great Britain and soon became a wwittk phenomenon (Sexton, 2008, p. 73).

Now a famous author having fully realized her passion for reading and writing, J.K. Rowling never forgets

her other passion: helping people. In December 1990fRaw 3 Q& Y2 G KSNJ LI aaSR | gl &
complications from multiple sclerosis, an incurable disease that affects the central nervous system
6{SElG2YZ HnnyZ LI npvd w2éefAy3d & RSOlILadGlriaSR oe
0 KNRB dz3 K w2 dnfieit 16 h@Multide2Selefdsis Society of Scotland (Sexton, 2008, p. 92).

Rowling frequently donatearry Potteritems for this and other charity auctions.

Harry PotterBibliography
Fraser, L. (2000 onversations with J. K. Rowlindew York, NYScholastic, Inc., 2000.

Sexton, C. (2008)l. K. Rowling, revised editioklinneapolis, MN: Twentfirst Century Books.
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www.johnwilliams.org
Harry PotterActivities*

History/Social Science

J.K. Rowling, theuthor ofHarry Potter lived in England and Portugal and now resides in Scotland.
Locate the countries of England, Portugal, and Scotland on a map. 3.5¢, 3.6

On which continents are England, Portugal, and Scotland located, respect®&ls?3.6

In which hemispheres are England, Portugal, and Scotland located, respecsivsly 3.6

Locate the countries of England, Portugal, and Scotland on a map. USlI.2
On which continents are England, Portugal, and Scotland located, respectivély2a

JK.Rowlinga y20Sta INB o0SaitasStftSNa y20 2yfteé Ay DNEBI
Without international trade and globalization, books such as these would not be available to peoples

$2NI R6ARS® CKAY 1 27F 20KS NJygeicyatSvwré ckeatgdanother & dzOK | &
country but are now part of mainstream American society.

Identify these inventions and described their impact on your owntdagay life. USII.8e, USIL.9b

What do you think your daily life would be like without thede NJi A O dzf I NJ dUBIYBB,IFIOR 2 vy & £ K

Mathematics

How many years ago was author J.K. Rowling born?
Is this amount greater or lesser than 50 years ago? 3.3
Is this amount greater or lesser than 100 years ago3.3
Is this amount greater or lesser thanQ.gears ago? 3.3
Is this amount greater or lesser than 200 years ago3.3
Is this amount greater or lesser than 250 years ago3.3

How many years ago was author J.K. Rowling born? How many years ago were you born? Is it certain,

likely, unlikely,orimp 8 aA o6t S F2NJ 82dz G2 KI @S 6SSy 062N}y RdzNAy3
4.19a

When was/were your older/younger sibling(s) born? Is it certain, likely, unlikely, or impossible for your

aAofAy3a6an G2 KI @S o & EYWhyarNgynd@dzNA y 3 w2640 3Qa AT

Mentally compute how long ago author J.K. Rowling was born. 5.3
Mentally compute how long ago author J.K. Rowling passed away. 5.3
Now, using paper and pencil determine if your mental computations were correct.5.3
Doublecheck your computations using a calculator. 5.3

Author J.K. Rowling likes to read. In legible cursive, answer the following questio3s8, 3.9
What is your favorite book? Why? 3.5f


http://www.johnwilliams.org/

Do you like to read? Why do you read books?

What have you read recently that you enjoyed? Why did you enjoy this book?
Who was the main character in this book? What was the plot of the book?

Did any of the characters in the book remind you of you? Why or why not?

Did any of the character in the book remind you of people you know? How so?
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3.5a, 3.5
3.5b, 3.5f
3.5g, 3.5f, 3.5i
3.5b, 3.5f
3.5b, 3.5f

Is the section on J.K. Rowling in this Study Guide a biography or an autobiograph$7%g

What is the difference between a biography and an autobiography?
What did you have you learned about author J.K. Rowling?

What else do you want to know about author J.K. Rowling?

Where would you look to learn more information?

After looking in these sources, what did you learn?

3.69

3.6e

3.6e

3.7a,3.7b
3.6e, 3.7a, 3.7b

Answer the following questions, being cautious to use correct grammar, capitalization, spelling,

punctuation, and sentence structure.

J.K. Rowling is an author of fiction. What book of fiction have you recently read?
What asthe purpose of the book?

How did the author convey the purpose of the book?

What major events occurred in this book?

How do you know these were major events?

Did any of the characters in the book remind ydyau? Why or why not?

Did any of the characters in the book remind you of people you know? How so?

4.8ach

4.4a
4.4b
4.4d
4.4b, 4.4d
4.4c
4.4c

Identify any unfamiliar words in the passages about J.K. Rowling and her writings4.4d

How did you determine the meaning of the word(s)?

Use each of these words in a sentence.

What new information have you learned about J.K. Rowling?
What other information do you want to know about J.K. Rowling?
What sources did you use to gather this information?

What new information did you learn?

4.3a, 4.3d
4.3a
4.5i
4.6a
4.6b
4.6C

Answer the following questions, being cautious to use correct grammar, capitalization,

spelling, punctuation, and sentence structure.

J.K. Rowling is an author of fiction. What book of fictias you recently read?
How did this book compare to other works of fiction you have read? Why?
What was the plot of the book? How were conflicts resolved?

| 2¢ @2ddZ R 282dz RSAONAOGS (GKS | dzi K2NRa&
Il 26 RAR ( Kifing stydziaffed Y &njogniedt of the book?

Identify any unfamiliar words in the passage about J.K. Rowling and her writings.
How did you determine the meaning of the word(s)?

Use each of these words in a sentence.

What new information have you learned about J.K. Rowling?

What other information do you want to know about J.K. Rowling?

5.9ah

5.5a

5.5¢c

HoRA G A Y 3
5.5e

5.4a,5.4c
5.4a,5.4c

5.4a

5.6f, 5.69

5.8a, 5.8b

atets
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What sources did you use to gather this information? 5.8¢g

What new information did you learn? 5.8b, 5.8c, 5.8d,
5.8f

Science

Take a look at a variety of books. Choose books of varying thickness and size.
Describe the materials of which the book is comprised (such as paper, cardboard3e8za)

Are all of the books comprised of thesame materials? Why or why not? 3.3a
Are the physical properties of the smaller book any different from that of the larger
books? Why or why not? 3.3c

Examine the forces that create sound in the various instruments. This includes drawnvgaarbes a
string, hitting a drum with a drum stick. How does friction affect the sound of each instrumMezdax

Describe the sounds of musical instruments in terms of frequency, waves, wavelength, vibration and
transmission of the sound through therai 5.2a,c

* For general music activities (not specific to any particular piece), please see the section of the Study

DdZA RS ¢A0K GKS KSIFRAYy3 GDSYSNIf adzdaA0 ! OUAQGAGASAC
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LORD OF THE RINGS: THE FELLOWSHIP OF THE RING

This piece is a medley of themes frone timovieThe Fellowship of the Rind’he music is composed by

film score composeroward Shoreand the movie is based on the novel written by authd®.R.

Tolkein In this movie, a hobbit (a small humanoid creature residing in a realm known as MitlgleEar
named Frodo, becomes part of a Fellowship comprised of hobbits, humans, an elf, and a dwarf tasked
with the destruction of a powerful ring whose owners/wearers succumb to malice and darkness.

Howard Shore

Howard Shore is a film composer and condu¢tonw.howardshore.com), oftentimes conducting his

film scores during the recording sessions of that music. Shore spent two years composing the music
(Jackson, 2002) farhe Fellowship of the Riagd its two sequelsfhe Two Towemsnd The Return of

the King. These three movies comprise the enti@d of the Ringsilogy. Shore was awarded three
Academy Awards for the music he composed for these three movies. An Academy Award is the highest
honor the film industry bestows.

TheSymphony Spooktakulaill present music from the first movidhe Fellowship of the RingVhen
composing the music for this movie, Shore familiarized himself with the text in order to create music
that would create images of the text for movie viewers (Jackson, 2002). Tha@ugtusic, Shore strives

to also convey the emotion of the text and of the action in the movie to evoke an emotional response
from the audience (Jackson, 2002). As will be discussed in the section specific to J.R.R. Tolkien, in the
Lord of the Ringsilogy, Tolkien created cultures to surround each of the different creatures found in

the books. As a composer, Shore wanted to create the music that would evoke each of the cultures
presented inThe Fellowship of the Rifgackson, 2002). Throughout the dfey that will be performed

at the Symphony Spooktakulahe listeners will hear music based on Celtic and Welsh music in addition
to music sounding like the music of the Far East (Jackson, 2002).

One of the themes dford of the Ringis the contrast othe natural versus the industrial world. Tolkien

himself scorned the modern industry that he saw taking over the natural world. Shore successfully

portrays this through the music that accompanies the location known as Isengaard, an industrial

location where the weapons of the enemy are forged (Jackson, 2002). The listener will hear a metallic
sound, intended to evoke the sense of blacksmiths hammering and forming swords. This music is in a
pkn YSUSNE Iy dzyadSIRe YSUFWI WKEINE O3 \ROS@HY NSaz$ wvs
HANHO® Gal NB ¢ TReNRNéts BIsaania b/@meteltd evakeadsense of unease and

unrest.

$

J.R.R. Tolkien

J.R.R. Tolkien was an English author who iskmeivn forThe Hobbiand theLord of the Ringsilogy.

Tolkien was born in South Africa in 1892. In 1896, while his mother, his brother, and he were visiting
FILYAtT@ Ay 9y3IflyRZ ¢2ft1ASyQa FFHGKSNE ¢gK2 KFER NBYL
Fever and passed away (Cromwell Produngj Inc.). Tolkien, his mother, and his brother remained in

England following this tragedy. In 1904, the Tolkien family experienced another tragedy with the
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Tolkien was only 12 years old when he and his brother were orphaned. Per request of their mother,

both boys came under the guardianship of Father Morgan, a Catholic priest (Hodges, 2003, p. 2).
¢2ft1ASyQa Tl YAfe KI R wbh@thedé&tidfiRfatie2(Hotlded) 20@3{pA22A &Y T 2 §
and it was Father Morgan who mentored the family during this transition. Tolkien and his brother were

sent to a boarding school to complete the equivalent of their middle school and high school education
(Cromwell Productions, Inc.). It was here at the boarding school that Tolkien met his future wife Edith,

also an orphan whose schooling was looked after by her aunt and uncle (Cromwell Productions, Inc.).

Upon graduation from the boarding school, Totkagtended Exeter College, branch of Oxford University
(Shorto, 1988, p.18), where he studied the languages of Northern Europe (Cromwell Productions, Inc.).
Tolkien was particularly interested in Northern European languages antlpsers to modern Engh

(BBC, 1998). Tolkien not only had a fascination with languages but a gift for languages as well.
Throughout his academic studies, Tolkien even invented his own languages! As will be discussed later
on, Tolkien invented the realm of MiddleEarth, tretisg for theLord of the Ringso that he would

have a place to house his invented languages (BBC, 1998).

As Tolkien neared the conclusion of his studies at Exeter College, World War | was underway. Although
he felt obligated to enlist, Tolkien did hdo so until he had completed his degree (Cromwell

Productions, Inc.). While still at college, Tolkien joined the Officer Training Corp. (OTC) at Exeter to
prepare himself for enlistment. Upon graduation from college with a degree in English (BBC, 1998)
Tolkien married Edith, his childhood sweetheart, on March 22, 1916 (Shorto, 1988, p. 22) and was
almost immediately called to leave for training camp. While at training camp, Tolkien became proficient
in Morse Code (Shorto, 1988, p. 21), not surprisimgsidering talent with languages.

Ly wdzZ & mdpmcXI ¢2f1ASyQa dzyAld ¢l a aSyid (G2 (GKS FTNRY
the Somme, Tolkien lived in the trenches for many weeks (Shorto, 1988, p. 23), and it was the events

here thatinspired the battles that were to take place in MiddleEarth (Cromwell Production, Inc.). After

watching many friends and schoolmates killed as a result of war, Tolkien experiencedridsihe

human cost of modern warfare (Cromwell Productions, InEhe trenches provided horrendous living

conditions that were unsanitary, damp, licelden, and provided the ideal environment for the

spreading of germs and illnesses. Tolkien himself contract trench fever (Shorto, 1988, p. 24), a serious
condition thatcauses high body temperatures (YY 26). Tolkien was removed from the trenches and

send to a hospital in England to recover (Shorto, 1988, p. 24).

Upon recovery from his illness and after the conclusion of the war, Tolkien was hired at Oxford

University asn assistant lexicographer to aid with the completion of @dord English Dictionary

(Cromwell Production, Inc.). Thectionaryproject had been in place for over 40 years! Tolkien was

hired on towards the conclusion of this undertaking and assigtddiil K G KS f SGGSNR &2 ¢ {F
(Shorto, 1988, p. 28). In 1920, Tolkien was hired as a language professor and Leeds University (Cromwell
Production, Inc.), and in 1924, he obtained his desired employment as a professor at Oxford University
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(Cromwell Prodction, Inc.) where he taught Ang&axon languages (BBC, 1998). During his
professorships, Tolkien did publish some scholarly texts (Hodges, 2003, p. 27), but it is for his fiction that
Tolkien became famous. An example of his scholarly publicatitiiedsBeowulf: The Monster antie

Critics published in 1936 (Hodges, 2003, p. 27).

Tolkien befriended C.S. Lewis, the author of@eonicles of NarniaBoth of these men, along with

other professors interested in literature, formed a group referie@ a (GKS aLy 1 fAy3aé o
29). This group was unaffiliated with the University and was simply a forum at which the men could

socialize and discuss their academic interests (Shorto, 1988, p. 29). When Tolkien read thdtext for

Hobbit the predecessor to théord of the Ringsilogy, to the Inklings, it was they who persuaded

Tolkien that he should publish the story (Shorto, 1988, p. 29). Prior to sharing these stories with the

Inklings, Tolkien would share the stories of MiddleEarth wighchildren (Cromwell Productions, Inc.).

LG oFa | aiddzRSyd 27F ¢ FheHabBitg fréss, gokospedkt A studdntibytiee o6 NP d
name of Susan Dagnell was employed at the publishing house Allen & Unwin (Shorto, 1988, p.32). She
brought a manuscript foiThe Hobbito her boss Sir Stanley Unwin (Shorto, 1988, p.32). Sir Unwin

realized that he was not an expert on what would be popular with childremhasHobbitvas intended

for a younger audience, so for the price of one schillifgJS| y ¢ Ay KANBR (KS 06Sad OK?
SELINI KS O02dAf R FAYRY KAad 26y &2y O6{K2NIli23X mdpyys:
father proceeded with publishing the texthe Hobbitvas successful enough that Tolkien was

approached abut writing a sequel. It was then that therd of the Ringsilogy came to be (Cromwell

Production, Inc.). This trilogy was an undertaking 10 years in the making, written throughout World War

Il (Shorto, 1988, p. 38). The trilogy was published ineti@umes between 1954 and 1955 (Cromwell
Productions, Inc.). It has since been translated into 25 languages (Hodges, 2003, p. 11) and made into

three successful movies.

¢KS ARSI 2F aARR{S9INIK OFYS | 02dzi dladgudges(BBQI A2y
1998). Even beforéhe Hobbitind thelLord of the RingsTolkien created’he Silmarilliona guide to the

history, geography, languages, and peoples of the realm known as MiddleEarth. In creating

MiddleEarth, Tolkien hoped to create ayth for England (Cromwell Production, Inc.). He considered

the Authorian legends to be more French than English (Cromwell Production, Inc.). He wanted a
GISYSNKf ERWITYRGK F2NJ 6KS 9y3ftAaK LIS2LX Sé¢ o6/ NRYsSt
dASYyz2yaiaN)y G6Sa y2id 2yteée ¢2t1AS8SyQa {(y26tSR3IS 2F € y3
European countries. Tolkien drew upon Norse legends and Icelandic legends (BBC, 1998). For example,
MiddleEarth is similar to Midgard in Norse legends39)Y Midgard is the realm in which men live in

0KSaS fS3ISyRa 61 2R3IS&X HnnoI L o0 YR ¢2f1ASYyQ
descriptions of Midgard laid forth in Norse legends. Tolkien was also influenced by Celtic and Old

English folldre, including the fairy story, a type of myth in which fantastical creatures dwell (Hodges,

2003, p. 37). Many of the creatures who reside in MiddleEarth also reside in these fairy myths (Hodges,

2003, p. 37).
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For the creatures who resided in MiddleEarTolkien created different cultures for each (Cromwell
Productions, Inc.). Each of these cultures is given its own musical depiction in the film score by Howard
Shore. The hobbits reside in the Shire and can be considered ordinary, everyday peoate wbb

heroes but live simply (Cromwell Productions, Inc.). The people of the region known as Rohan are
similar to the ancient Angi§axons (Cromwell Production, Inc.). The dwarves of MiddleEarth take Viking
characteristics (Cromwell Productions, Inc.).

¢KS 3IS23aANFLKeE 2F aARRf{SOINIK Aad AYaLANBR o6& 9y3Ifl
near nature (Cromwell Productions, Inc.) rather than near the hustle and bustle of modern society.
G¢2ft1ASY KIFIR YyS@OSNI f RZSRdiyS YR SINGO dp 2 NIYR £F o iK2 Nili
FdzidzNE GKIF G aSSYSR G2 tAS FKSIRZ aF RRSYSR KAYE 6{
natural is presented in thEellowship of the Riras the conflict between the industrial, the dasctive

creatures and troops led by the wicked entity who desires the powerful ring for itself, and the natural,

the Fellowship, particularly the hobbits who live simply in the Shire in houses built into the hillsides so

that the town blends inwiththe2 f t Ay3 KAff&a 2F GKS O2dzyiNRBAARSO® ¢
for neither life nor nature and are relentless and brutal during battle (Cromwell Production, Inc.). In

these creatures, Tolkien summarizes his own thoughts about the brutalitpydém warfare that he

witnessed first hand in the trenches. In contrast, the Fellowship, comprised of hobbits, humans, a
RFINFZ YR 'y StF RSY2YailUNIXaGS aO2FftAldA2Yy & NFI NB¢
represents different cultures that patside their differences for a common purpose: the destruction of

the powerful ring. Throughout the trilogy this Fellowship works together to prevent the ring from

landing in the possession of the entity that would use the ring to destroy all that isigdédidieEarth

(Cromwell Production, Inc.). For example, the elves and the dwarves have a long history of tension and
mistrust, yet the elf and the dwarf in the Fellowship become friends who remain loyal to each other and

the Fellowship (Cromwell Produan, Inc.).

In addition to the industrial versus the natural, Tolkien also presents the idea that a common person can

0S KSNRAOO® G1'S OCNRBR286 Aad LKeaAaoOrftfte avlftt FYyR ¢
unusually intelligent, of noble desce®,NJ 6 f SAa4SR 6AGK F2NBaAaAIKG 2N 20KS
p. 61). Yetitis Frodo, a hobbit, who ultimately succeeds in the purpose of the Fellowship: to destroy the
powerful ring. Here, Tolkien presents almost an&nt NB ® ¢ K A dndodeld ®itdBpeciak & y 203G S
abilities or superior strength or a superior mind. Instead, the hero of.thrd of the Ringsilogy is the

unexpected: a common person. Tolkien celebrates what the everyday person can accomplish.
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Lordof the RingsActivities*

History/Social Science

J.R.R. Tolkien, the author e Lord of the Rindised most of his life in England.
Locate the country of England on amap.  3.5c, 3.6

On which continent is England located? 3.5a, 3.6

In which hemispherés England located? 3.5b, 3.6

J.R.R. Tolkien, the authorDiie Lord of the Rindgised most of his life in England.
Locate the country of England on amap.  USI.2
On which continent is England located? USI.2a

J.R.R. Tolkien served his country duringld/@/ar I. What are the reasons for the involvement of the
United States during World War I?  USII.5c

Mathematics

How many years ago was author J.R.R. Tolkein born?
Is this amount greater or lesser than 50 years ago? 3.3
Is this amount greater or lessdran 100 years ago? 3.3
Is this amount greater or lesser than 150 years ago3.3
Is this amount greater or lesser than 200 years ago3.3
Is this amount greater or lesser than 250 years ago3.3

How many years ago was author J.R.R. Tolkien born? Howyeansyago did author J.R.R. Tolkien pass
away? How many years ago were you born? Is it certain, likely, unlikely, or impossible for you to have
0SSy 02NY RdZNAyYy3a | 2fadQa fATFTS#AMSK 2 Ke 2N gKe
When was/were your older/younger sibling(s) borieit certain, likely, unlikely, or impossible for your

y 2
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Mentally compute how long ago author J.R.R. Tolkien was born. 5.3

Mentally compute how long ago author J.R.R. Tolgessed away. 5.3

Now, using paper and pencil determine if your mental computations were correct.5.3
Doublecheck your computations using a calculator. 5.3

English

Author J.R.R.Tolkein wrote fiction. In legible cursive, answer the following qugestid.8, 3.9

What is your favorite book of fiction? Why? 3.5f

Who was the main character in this book? What was the plot of the book? 3.5g, 3.5f, 3.5i
Did any of the characters in the book remind you of you? Why or why not? 3.5b, 3.5f

Did any othe characters in the book remind you of people you know? How so? 3.5b, 3.5f
Is the section on J.R.R. Tolkien in this Study Guide a biography or an autobiograpB.Bg

What is the difference between a biography and an autobiography? 3.69

What did youhave you learned about author J.R.R. Tolkien? 3.6e

What else do you want to know about author J.R.R. Tolkien? 3.6e

Where would you look to learn more information? 3.7a,3.7b

After looking in these sources, what did you learn? 3.6e, 3.7a, 3.7b

Answer the following questions, being cautious to use correct grammar, capitalization, spelling,

punctuation, and sentence structure. 4.8ach
J.R.R. Tolkien is an author of fiction. What book of fiction have you recently read?

What as the purposef the book? 4.4a

How did the author convey the purpose of the book? 4.4b
What major events occurred in this book? 4.4d

How do you know these were major events? 4.4b, 4.4d
Did any of the characters in the book remind you of you? @hyhy not? 4.4c

Did any of the characters in the book remind you of people you know? How so? 4.4c
Identify any unfamiliar words in the passages about J.R.R. Tolkien and his writing4.4d

How did you determine the meaning of the word(s)? 4.3a,4.3d
Use each of these words in a sentence. 4.3a
What new information have you learned about J.R.R. Tolkien? 4.5i
What other information do you want to know about J.R.R. Tolkien? 4.6a
What sources did you use to gather this information? 4.6b
What new information did you learn? 4.6¢

Answer the following questions, being cautious to use correct grammar, capitalization,

spelling, punctuation, and sentence structure. 5.9ah
J.R.R. Tolkien is an author of fiction. What book of fictiayloa recently read?

How did this book compare to other works of fiction you have read? Why? 5.5a
What was the plot of the book? How were conflicts resolved? 5.5¢

| 26 ¢g2dd R €2dz RSAONAROGS G(GKS | dzi K2NDa H5EA GAy3
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| 26 RAR (KS gstydeaffed )l @njognedit 6f the book? 5.5e

Identify any unfamiliar words in the passage about J.R.R. Tolkien and his writings5.4a, 5.4c

How did you determine the meaning of the word(s)? 5.4a, 5.4c

Use each of these words in a sentence. 5.4a

What new information have you learned about J.R.R. Tolkien? 5.6f, 5.69

What other information do you want to know about J.R.R. Tolkien? 5.8a,5.8b

What sources did you use to gather this information? 5.89

What new information did you learn? 5.8b, 5.8c¢, 5.8d,
5.8f

Science

Take a look at a variety of books. Choose books of varying thickness and size.
Describe the materials of which the book is comprised (such as paper, cardboard 3e8a)

Are all of the books comprised of the same materials? Why or why not? 3.3a
Are the physical properties of the smaller book any different from that of the larger
books? Why or why not? 3.3c

Examine the forces that create sound in the various instruments. This includes draveiwggarbss a
string, hitting a drum with a drum stick. How does friction affect the sound of each instruezax

Describe the sounds of musical instruments in terms of frequency, waves, wavelength, vibration and
transmission of the sound through théa 5.2a,c

* For general music activities (not specific to any particular piece), please see the section of the Study

DdzZA RS ¢A0K GKS KSIFRAYy3 GDSYSNIf adzaA0 ! OGAQGAGASAC
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Music fromPIRATEOF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL

The moviePirates dthe Caribbears based on the thempark ride with the same name located Disney

theme parks worldwide. Similar to many pirate movies, the plot is based on lore surrounding pirates,

rather than documented facts and people (Woodard, 2007, p. 5). In,tkutbwledge about actual

LIANF 0S&8 A& NIYGKSNI EAYAGSR RdzS G2 GKS FFOG GKIFG @K
necessarily document their exploits or chronicle their lives (Clifford, 2007, p. 150). The music from the
moviePirates of theCaribbearis very celebratory about life on the open seas, and perhaps this is the

ideal opportunity to briefly explore what pirating was actually about.

Pirates

The characteristics of pirates discussed in this section are those displayed by piratgsiaeiGolden

Age of Piracy 1715 to 1725 (Woodard, 2007, p. 1). In fictionalized movies and novels, while the

settings and dates may be incorrect, the pirates featured in these stories oftentimes display the

characteristics of the pirates of the Caribbeaho were active during this 3ear time frame. The

concept of pirating dates back to Ancient Greece and Rome (Woodard, 2007, p. 2). As trade and sailing
between the European continent and the Americas became commonplace, so did pirating. Prior to

these Caribbean pirates, wepgivateers a predecessor of the Caribbean pirate. The individuals were
fSartfte LISNNY¥AIGGSRT o0& UGUKSANI O2dzyiNEB 2F 2NRIAYS (2
In the 1600sbuccaneersoften comprised offench, English and Dutch crewmen, raided and robbed

Spanish ships that sailed between Spain and the island of Hispaniola, now the island of Haiti and the
Dominican Republic (Clifford, 2007, p. 44). In the early 1700s, the sailors who were the privateers

and/or buccaneers lost their affiliations with specific nations, but some continued this lifestyle and

became classified as criminals by most nations with an ecbeaad economy (Woodard, 2007, p. 2).

These nations passed aipiracy laws (Clifford, 200p, 141), and in so doing, the navies of these

O2dzy i NASa O2dz R LIzNARdzS LIANI GSa yR LINPaSOdzisS GKS
origin (Clifford, 2007, p. 141), thus the emergenceiddtesin the early 1700s. There were

approximatey 2000 pirates in the Caribbean at this time (Clifford, 2007, p. 137), and these crews

2LISNF SR SyGANBte& T2N 6KSyaStogSa yR ¢2dZ R NI AR |
origins (Clifford, 2007, p. 47).

Captains, their crews and theships could end up in piracy for a variety of reasons. As an example, a

crew that collectively mutinied against its captain would turn to piracy, since mutiny was considered a

crime, and the mutinied crew would be prosecuted upon their ever return ta thadive soil (Clifford,

HANTZ LI® pdod la | y20KSNJ SEFYLX ST Ylyeé LANIGSa &6
elsewhere and turned to pirating as their only option for employment (Clifford, 2007, p. 47). As will be
discussed later, oftentimake conditions on pirate ships were preferred to the conditions on naval

vessels affiliated with specific countries.

The purpose of pirating was twofold: 1) to amass wealth; 2) to secure a needegpisgavessel.
Because of this, although most likelyraad with cannons (Clifford, 2007, p. 69), pirates were rather
reluctant to fire upon a desired ship for fear of destroying the valued cargo or the ship itself. Therefore,
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the pirates found other ways to successfully raid and rob ships without destruclioa pirates raised

OKSANI FEF3AX 1y26y a GKS awz2ztfte w23aSNE (2 AyTF2NY
(Malam, 2002, p. 10). The raiding pirates would then create chaos on board the ship. As an example,
throwing handmade grenades ontbK S & KA LJQa RSO1 X FNRY | aYltf NRGO;
fire aboard the ship, and the resulting smokescreen would cause confusion on board the ship (Clifford,

2007, p. 65). More often than not, the crew on the raided ship readily surredderthe pirates

60/ tAFF2NRE HAANTI LIP cpoLv® Gt AN G§Sa 6SNB oSttt I N¥YS
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would probably include gold, silver and other valuables. While this is true, pirates also sought after
AGSYa 20KSNJ GKIFy ¢SIf KX LI NI A Oner impdvedtheik daypy a G K I
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implements (to repair clothing), and carpentry tools (to fix the ship), to name a few. Also, any type of
navigational aids or mapgere highly desired (Clifford, 2007, p. 98). Before GPS and due to the fact that
opensea navigational was still in its infancy in the 1700s, the oceans and surrounding waters were still
being mapped out. Often times the navigational maps on board s¥eps inaccurate or inadequate

(Clifford, 2007, p. 98), so any navigational aid was greatly desired.

In addition to loot, pirates often wanted ships for themselves. Perhaps their own ship had fallen into
disrepair or the pirate crew desired a faster sl8pch as a slave ship. Pirates sought after these ships

for two reasons: 1) these ships were built to be fast; 2) these ships were designed to carry a large

' Y2dzyd 2F OFNH2 YR GKSNBT2NB KFER YL S Myz2dzyida 2
Unfortunately, the cargo that the slave ships were designed to carry was human beings who were
transported in unbelievably deplorable conditions. In general, pirates were against slavery and if a
pirate crew took over a slave ship, the people omitgbwere given the option of joining the pirate crew,
which most did (Clifford, 2007, p. 71). By the year 1730, approximately 25% of any given crew was
former slaves (Woodard, 2007, p. 3). Having the crew of the captured ship join the pirate crew was
commonplace (Woodard, 2007, p. 3), although not every member of a pirate crew joined voluntarily.
Certain occupations were invaluable to a ship with a human crew on board. One example is medical
professionals. Disease was very prevalent onggeag vessel Common diseases included scurvy, a
disease resulting from lack of Vitamin C that causes gums to swell and teeth to fall out, and dissentary, a
disease resulting from unclean, unsanitized water that causes diarrhea (Clifford, 2007, p. 105). The
pirate ships, therefore, were in need of individuals who would have the knowledge to cure and/or
prevents diseases. Doctors usually did not join voluntarily, and their often were usually threatened until
GKS@ |INBSR G2 aAiriday (KS thedreMd Gteénucinectidd Sccuddiions 2 y R dzO (i
were navigators to guide the ship and carpenters to repair the ship (Clifford, 2007, p. 87). Interestingly
enough, musicians were also on the list of sougfiter occupations and were individuals who usually

did na join the crew voluntarily (Clifford, 2007, p. 87). Musicians were brought on board ships to

provide entertainment for the crew (Clifford, 2007, p. 87).
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Pirate ships were true melting pots of cultures and nations; crews were comprised of peoples from

Emgland, Ireland, Scotland, France, the Netherlands, Sweden, Africa, Americas, to name a few (Woodard,
2007, p. 2). Many of the experienced sailors who joined from the various countries joined due to lack of
employment in that country and/or because the atons on the pirate ships were considered less

oppressive than conditions in the naval fleet. On many ships affiliated with a country, the captain was in
charge, and the crew did the beckoning of the captain. In contract, pirate ships were run

democrah Ol f f & @ G¢KSe WLANIGSad6 NI}y GKSANI AaKALA RSY?2
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2007, p. 2). Pirate ships often had both a Code of Coraduttin Oath of Loyalty (Clifford, 2007, p. 87),

YR (GK2a$S ¢K2 aA3aySR KFIR | @24G4S FyR aKFR SldzZ t N
2N Y6 OGA2Y I fAGRE 6/ EATFTF2NRE HAATY LI yTt03a KSyOS (K
slave ship. The crew, based on a democratic vote, elected the caption and the crew (Clifford, 2007, p.

82) and even voted on where the ship would go (Clifford, 2007, p. 99).

A popular myth about pirates, one that has inspired many movies, novels vandeodern treasure

hunters is the concept of buried treasure. The myth perpetuates the notion that pirates amassed great
F'Y2dzyda 2F ¢SIfUK FyR KAR dKAa 220 G2 LINB@Syd 2
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were not interested in saving their money and were more interested in spending their money on

personal entertainment, such as gambling. Although knowledge of the truth about kitggslire may

0S RAAFNLIRAYGAY3I G2 a2YS:I GKSNBQa y2 R2dzod GKFG
some entertaining novels and movies!
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Pirates of the CaribbeaActivities*
History/Social Science
hyS OKFNFYOGSNAAGAO 2F LIANIXGS aKALA o6& GKS RSY2ON

Explain the purpose of rules and laws3.10a

Piracy continues into the modern world today. Locate recent articles about piracylintadd a ¢ 2 NI R @
What are some similarities between modern pirates and those in the 1700&£51.1b, USI.1d
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What are some differences between modern pirates and those in the 1700d%1.1b, USI.1d

Why do you think piracy continues into today? USI.1b, USI.1d
Dopeople become pirates for the same reasons that people became pirates

in the 1700s? Why or why not? USI.1b, USI.1d
How does modern piracy affect the United States? USI.1b, USI.1d
How did piracy affect the United States in the 1700s? USI.1bJsSl.1d
Answer the above questions both orally and in writing. USl.1le

The Golden Age of piracy in the Caribbean occurred between 1715 and 1725. Sequence events that
occurred simultaneously during this time period in the United StatetlSI.1a

Mathematics

The Golden Age of piracy took place how many years ago?
Is this amount greater or lesser than 50 years ago? 3.3

Is this amount greater or lesser than 100 years ago3.3

Is this amount greater or lesser than 150 years ago3.3

Is this amount greater oesser than 200 years ago? 3.3

Is this amount greater or lesser than 250 years ago3.3

How many years ago did the Golden Age of piracy begin? How many years ago did the Golden Age of
piracy end? How many years ago were you born? Is it certain, likéikely, or impossible for you to
have been born during the Golden Age of piracy? Why or why not4.19a

When was/were your older/younger sibling(s) born? Is it certain, likely, unlikely, or impossible for your
sibling(s) to have been born during thel@en Age of piracy? Why or why nof?19a

Mentally compute how long ago the Golden Age of piracy began. 5.3
Mentally compute how long ago the Golden Age of piracy ended. 5.3
Now, using paper and pencil determine if your mental computations wereecbrr 5.3
Doublecheck your computations using a calculator. 5.3
English

In legible cursive, answer the following questions. 3.8, 3.9

What did you have you learned about pirates? 3.6e

What else do you want to know about pirates? 3.6e

Where woud you look to learn more information? 3.7a, 3.7b

After looking in these sources, what did you learn? 3.6e, 3.7a, 3.7b

Answer the following questions, being cautious to use correct grammar, capitalization, spelling,
punctuation, and sentence structure 4.8ach
Identify any unfamiliar words. How did you determine the meaning of the word(s)2%.3a, 4.3d
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Use each of these words in a sentence. 4.3a
What was the purpose of this section on pirates? 4.5c
What new information have you learnedbout pirates? 4.5i
What other information do you want to know about pirates? 4.6a
What sources did you use to gather this information? 4.6b
What new information did you learn? 4.6¢

After reading the section on pirates, answer the follegvguestions, being cautious to use correct

grammar, capitalization, spelling, punctuation, and sentence structure. 5.9ah

Identify any unfamiliar words. How did you determine the meaning of the word(s)®3.4a, 5.4c

Use each of these words in a sentence. 5.4a

What new information have you learned about pirates? 5.6f, 5.6g

What other information do you want to know about pirates? 5.8a, 5.8b

What sources did you use to gather this information? 5.89

What new information did you learn? 5.8b, 5.8¢, 5.8d,
5.8f

Science

Is a seayoing ship a simple machine or a compound machine? Wh§2.c, 3.2a, 3.2b, 3.2c
What kinds of simple machines enable humans to travel on water?3.1c, 3.2a, 3.2b
What kinds of compound machines enable hursdo travel on water?3.1c, 3.2c

Describe the physical properties of a wooden ship. 3.3a

How do the moon phases and ocean tides affect traveling on the wai8a?

How does a ship move? 4.2a
How does a ship change direction? 4.2b
How does frictioraffect a ship on the ocean? 4.2c
How does wind speed affect a ship? 4.6a
How does rainfall affect a ship? 4.6a
How does a storm affect a ship? 4.6b

How are sounds transmitted through water? 5.2b

How does sonar work? 5.2c

Describe the sounds of migal instruments in terms of frequency, waves, wavelength, vibration and
transmission of the sound through the air. 5.2a,c

*For general music activities (not specific to any particular piece), please see the section of the Study
DdZA RS $6AGK YRESIKSARABAYKD dODEADTAGASE DE
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ACTIVITIES

History and Social Studies

For each composer, have the students located the coffdfd a K2 YS O2dzyiNB 2y | YI
continent is the country located?
SOL: 35

On a map, locate the countries in which the oudapydar. On which continent is each country located?
SOL: 3.5
CAYR LIAYGAYIEAKRSLIAOGAZ2YyakSiOd 2F (GKS O2dzy i NBE RdzN
between those images and modern society today.
SOL: 3.6;3.12
USIl.1 b, c,d, h

What histatNA OF t S@Syda G221 LI FOS RdNAyYy3a SIFOK O2YLRaSNI
Ay (KS 62NIRO® 2 Kl S@Sydta G221 LIl OS GKS ' yAl
SpgSyita G221 LXIOS Ay GKS aietine® 2F +AN I RdzNR y 3
SOL: 3.12

USII.1 b, ¢, d,;lUSII.4 b; USII.5 ¢c; USII.6 a, b, C

Ay
BAYVA

z ~

Which U.SPresidens, if any, werén2 T FA OS RdzNAyYy 3 (R O2YLRASNEQ fAFSL
SOL: USIl.1a

English

When listeningo the different musical pieceslescribe the feelings they press and name the
instrument that was primarily used to evoke that feeling.
SOL: 3.1a,b,g3.2d,e

41b,d,e;42a,b,c

5.1a,b,c;52d;53a,b,c,e

Compare the music of each composer. What differences are perceived?
SOL: 3.1a,b,g32d,e

41Db,d,e;4.2a,b,c

5.1a,b,c;5.2d;53a,b,c, e

Write a newspger review of theDiscoveryoncert.

SOL: 3.8;39a,b,c,d, e;3.10a,b,c,d,e;3.114a,b,c,d, e, f,g, h
47a,b,c,d e g;484a,b,c,d e f,gh
58ab,c,d e f,0;59b,¢c,dh

Whatwas your favorite piece? Why¥ho wasyour favorite composer? Why? Answer these question
both orally and in writing.
SOL: 3.1a,b,£3.2d,e38;394a,b,c,d,e;3.10a,b,c,d,e;3.11a,b,c, d,& f,
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41b,d,e;4.2a,b,4,7a,b,c,d, e, g;48a,b,c,d e fg,h
51a,b,c;52d;53a,b,c,e;58a,b,c,d e fg;59b,cd h

Science

Have the students find objects that can be used as percussion instruments. Descdiféetieat
timbres2 ¥ 0 KS RAFTFSNBYG GAyaldiNHzyYSy(daoé
SOL: 3.1la,jk

Have the students create a simple string instrument by stretching a rubber band between thumb and
forefinger. Now pluck the rubber band and describe the sound. What happens to thd \wben a
thicker rubber band isised? What happens to the sound when a thinner rubber band is used? Now,
stretch the rubber bands around different hollow objects, such as a clothes hanger, an empty shoebox,
etc. Describe how the sounds changes when thber band is stretched across the different objects.
SOL: 3.14a,j,k;3.24a,b,d;3.3a,b,c
42b,c,d
5.2a,b,c
I S GKS addzRSyda aNBOeOftSe LIXFadAao oz2G0ftS5Sa o0& ON

1. Have the students fill plastic (or glass) botthgth varying amounts of water. Now blow across
the tops of the open bottles. Does the pitch change when there is more water in the bottle?
Does the pitch change when there is less water in the bottle? Why is that?

2. Cut off the bottom of a plasticbol G2 ONBFGS | GoNraaé¢ AyadaNHzySy
sound with your lips, place your lips against the top of the bottle (where the cap used to be) and
blow into the bottle. What happens to the pitch when a longer bottle is used? What happens
to the sounds when a shorter bottle is used?

3. Fill a plastic bottle with dried beans and tightly screw the bottle cap back on. Shake the bottle
ayR Syecz2e (KS aNBigiR&é 2F GKS avYl OF

SOL: 3.1a,j,k;3.2a,b,d;3.3a,b,c
43b,c,d
5.2a,b,c

While ligening to different classical pieces, move along to the music. When the music is loud, make
larger gestures. When the music is soft, make smaller gestures. When the music is fast, make faster
gestures. When the music is slow, make slower gestures.

Crdé S | 3AFLYS 2F GOKI YOS YdzaA Odé az2zal YdzAaAO A& 6 NJ
almost like a game, and something other than musical notation determines which sounds are produced.
Here are two chance music activities:
1. Using a deck of cardssign a different sound for each card in the deck. (For example, if the
Queen of Diamonds is selected, then clapping will occur. If the King of Spades is selected, then
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0KS LINIAOALI Yyda gAft Fff aiAyad awBddXthev2gI w29
participants that explains what sounds will occur for each card selected.

2. Assign different colored cars a different note, and notate that particular note when the car of
GKS &aLISOATAO 02t 2NJ RNADSE o0& d ¢ oy NI SEdzavAd I1Stx A
SOSNE &Stft2g OFINE y2G4FrGS I aDé¢ 2y | YdaAAOFft af

MATHEMATICS

On what day will théiscoveryConcerts occur? How many days is this in the future/past? Locate the
correct date on monthly calendar. Located the correct datea yearly calendaf-or Grade Three: for
how many minutes did the concert last? For how many hours did the concert last? For how many days
did the concert last? (Give this answer as a fractiéo) Grade Five: determine how much time
elapsed betwen the beginning of the concert and the conclusion of the concert. (Give this answer in
hours and minutes.)
SOL: 2.184a,b,c

3.16

5.12

Compare the instruments of the strings family. Do they look similar to each other? Compare the
different sizes indrms of ratios and fractions.
SOL: 35a

Using available resources, determine how long each of the brass instruments would be were the
instruments to be uncoiled. Give the length in inches, feet and yards. Convert these lengths into
centimeters and metes. For Grade Four: ige these lengths in inches, feet and yards. Convert these
lengths into millimeter, centimeters and metersor Grade Five: give these lengths in inches, feet, yards
and miles. Convert these lengths to millimeters, centimeterdenseand kilometers.
SOL: 3.14a

411 4a,b,c

511a

Mathematics

At what time with theDiscoveryConcert begin? 3.15
On what date will thdiscovenyConcert take place? 3.16
In how many days will thBiscoveryConcert take place16
Convert those dayinto hours. 3.16
Convert those hours into minutes. 3.16

Look at pictures of orchestral instruments.
Are any instruments symmetrical? 3.23
Which ones? 3.23
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TheDiscovenConcert will take place on Monday, November 1.
In how many days will thBiscoveryConcert take place?

Is this number greater or lesser than one month? 4.1b
Convert the number of days into a fraction of one ye&r2b

In the sections on woodwind and brass instruments, some of the lengths of the instruments, were they
to be uncdled, are given in feet.

Convert the lengths into yards. 4.11c
Convert the lengths into meters. 4.11c
Convert the lengths into inches. 4.11c
Convert the lengths into centimeters.4.11c
Convert the lengths into miles. 4.11c

Convert the lengths into kilogters.  4.11c

Look at the shapes of the orchestra instruments.
Do any instruments look like circles, squares, rectangle, triangles, parallelograms, or rholi?a
If so, identify the instrument and its respective shape. 4.17a
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ABOUT THE ORCHESTRAS

At the Discovergoncerts,two orchestraswill perform sideby-side
1. Roanoke Symphony Orchestra (RSO)
2. Roanoke Youth Symphony Orchestra (RYSO)

TheRoanoke Symphony Orchestra (RS@)unded in 1953, is the largest professional orchestra in
Virginia west of Rhmond. In 1986 the Roanoke Symphony hired its firstifak, resident music

director, Victoria Bond; established its professional status; and made a public commitment to artistic
excellence and meaningful educational programs. Since that time, the siralt@as been recognized
nationally for its artistic achievements, its innovative education programs and its unique outreach to
diverse audiences.

The orchestra and chorus have entered a new era in artistic growth under the baton of Music Director &
Conduwctor David Stewartwiley. Wiley took the podium begining in the 1996 season following a

two-year conductor search which drew 198 applicants from around the world. Maestro Wiley's
inaugural season resulted in saddt performances and stellar reviewdi3 success has continued in

the subsequent seasons, and into the new millennium.

The Roanoke Symphony Society's mission is to enrich lives, to educate, and to entertain diverse
audiences in western Virginia with the highest quality instrumental and tlkoraerts, and to enhance
traditional performances with innovative programming in a welcoming acoustical environment.

A diverse roster of guest artists have performed with the orchestra, including: classical artists: pianists
Awadagin Pratt and Normani&ger, clarinetist Richard Stolzman, violinists Livia Sohn and Judith
Ingolffsohn, soprano Leontyne Price, and cellists Julie Albers and Zuill Bailey pop artists: jazz greats Dr.
Billy Taylor and Marian McPartland, guitarists Liona Boyd and Chet Atkimpeter Doc Severinsen

and vocalists Roberta Flack, Tony Bennett, Willie Nelson, Bruce Hornsby, Al Jarreau, Olivia Newton John,
Michael McDonald, Wynonna, Aaron Neville and Art Garfunkel, among others.

Milestones for the orchestra include: a performancighathe Moody Blues, a public performance and

private recording of Quincy Jones' Black Requiem with Ray Charles, the orchestra's first (live) recording,
Beethoven's Symphony No.9 in 1997, followed by "American Piano Conceatspécial recording
projectinvolving two works by American composers, which began national distribution in 1998, as well
as the RSO's 20@Yelos Internationatelease of "Zuill Bailey Live with the RSO." Participation in
commissions and worldremiere events have earned the Roanoke Symphony national recognition in

The New York Times, The Wall Street Journal, on "NBC Today Show," and "NPR's Performance Today."
As the only professional orchestra in western Virginia, the RSO serves the laaggsiphéc audience of

all orchestras in the state. The orchestra tours to many locations and has gained significant support and
new audiences from communities throughout western Virginia, making it "Virginia's Orchestra."

TheRoanoke Yoth Symphony Orchestr (RYSO comprised of 65 student musicians, agesl&@2who
rehearse weekly and perforsymphonic repertoiren public concertshroughout the school year
Additionally, the RYSO performs annD&covery Conceris collaboration with the Roanokéout
Symphony Junior Stringked by RSO Associate Concertmad#enes Glazebropkhe RYSO is the only
professional orchestral training for young people in southwestern Virginia. The young musicians gain
memberslip through auditions held annually each spramg falland may perform with the RYSO


http://www.delosmus.com/
http://www.rso.com/glaze.htm
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through their high school graduation. The RYSO rehearses on Sunday afternoons in Rbheikes a
fee for participation in the RYSO.

In addition to the RYSO, Mr. @éborook also conducts the New River Valley Symphony Orchestra, an
ensemble comprised of both community members and students of Virgauh. TAlso at Virginia Tech,
Mr. Glazebrook teaches violin and viola, strings methods, and conducting.

Participation inthe RYSO enables access to competitions and scholarships specifically for members. The
Young Artist Awards (YAA$ an annual competition hosted by tRSO for members of the RYSO. The
YAAwere initiated in 1983 by a gift from Mr. Eldon C. Grover, m@rRSO Board member and patron.

This generous gift enabled the formation of the Eldon C. Grover Fund, specifically for education

A0K2ft F NBEKALKO® I LRNIA2Y 2F (GKS CdzyRQa LINRPOSSRa
of $300.00, $200.0@&nd $100.00, are awarded to the first, second, and third place winners respectively.
The first place recipient is invited to perform as a soloist with RYSO during the following school year.

TheAnne Jett Rogers Scholarship Prograesigned to furthethe musical education or training of
talented and promising young musicians. This collegiate scholarship, offered thiheuBI$Qis

available to current and alumni memberstbé RYS Current members must be graduating seniors who
demonstrate an intetion to study music at the collegiate level, and alumni must currently study music
as their primary focus at the undergraduate level in order to be eligible to apply. The Scholarship is
awarded based on various factors, including musical merit, finame&d, academic performance, and
recommendation from a current music teachedince its inception in 1989, the Anne Jett Rogers
Scholarship Program has awarded over $6500.00 in scholarships to 21 wiliher&nne Jett Rogers
Scholarship Program is fundbg the Anne Jett Rogers Endowment Fund. The Rogers family, along with
matching funds from the theactive Roanoke Symphony Volunteer Association, established the Fund in
1989 in honor of the late Anne Jett Rogers, an active volunteer and friend of @e R earnings from

the Endowment are used to fund the Scholarship. These earnings are combined with some of the
earnings from the Eldon C. Growund to enable gearly award $2000.00 to the scholarship recipient,

to be awarded in $1000.00 semesteimgrements.
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MUSIC DIRECTQRAVID STEWART WILEY

David Stewart Wiley has proven to be a strong, innovative, and inspiring young American music director,
leading orchestrao artistic success, especially in challenging times. Wiley serves concurredtlsias

Director & Conductor of the Roanokeg YLK 2y & hNOKSadN}r FYyR bSg | 2NJ] Qa
Prior to these positions, he served as Assistant Conductor dfitheesota Orchestra and the

Indianapolis Symphony Orchestra. Wiley was the foundingt&rDirector & Conductor of ¢h

Wintergreen Festival Orchestra from 1999 to summer of 2006.

Active as a guest conductor, pianist, lecturer, and composer, Wiley conducts professional orchestras
throughout the U.S andbroad. He has guest conducted in Hgall U.S. states, including the

symphonies of San Francisco, Milwaukee, Indianapdiisiesota, Saint Louis, Atlanta, Oregon,

| 2y2fdzZf dzz ! GFKZ YR . dFFLE2d 2AfSeQainEnd&Ay3 OF NB
Asia, and Africa most recently to Italy, Germany, Slovakia, and the Czech Repdblicf S& Q& § Sy dzNB
the Roanoke Symphony Orchestra continues to be a remarkable storgr Uisdartistic leadership, the
RSpalanced budget has almost tripled, with dramatically increasedtiartisiality, community

excitement, endowment growth, anticket sales. Wiley partners with schools and arts organizations
G§KNRdZAK2dzi GKS NBIA2YI YR AVNWE@SEA BE 0SOSWRE RSV B S
symphony concert event can b&he RS@ollaborates with public radio WVTF to broaddaStO Wiley

will be honored this season by the Roanoke region NAACP in its 11th annual awards ceremony as Citizen
ofthe Yearinthérts—-I G Saidl YSyd (2 G K $&dlasfnhinvbiwéRentithitheSe Qa RS S L.
African American community. For his continuagiivities promoting the arts and education throughout

Virginia, David Wiley has received the Perry F. Kendig Awagefeiceo the Arts. Wiley created and

led an acclaimed event with business exa@s and musicians together on stage titeéd 2 y RdzO( A y 3

| KIy3aSé gKAOK KSfLISR SESOdziaA@Sa G2 Y2RSt fSIRSNAK

' YRSN) 2 AfSeQa olG2ys GKS w{h KIFId NBO2NRSR F2dzNJ /5
on Delos International, SSG K2 @3Sy Qa {&YLK2ye b2d ¢ G/ K2NIFf&3x ! Y
YNRSISNE FYyRI 451 AW R1Ag & eh (8K TNRA N RANR A f 3 A/ M DK A 3
Ay Of dzRS a&! YSNR OF y ¢ NHzY LIS (i SymphgrnihBd\REL2Neébe necorded inti KS  { £ 2
Bratislava, Slovakia, and a CD of American contemporary music with the I[U New Music Ensemble.

5 AR {GSgl NI 2AftSe& 0SOFYS (KS adzaAO 5ANBOG2NI 27
credited with bringingsignificant artistic growth, energy, and excitement to the Long Island

Philharmonic and Chorus, with doubl@it ticket salesncreases each year over the past few seasons.

He has created and hosted TV shows promoting Long Island and the LIP, erdhéiséra is seeing

ANRgAY3T | dZRASYyOSa FyR NB@SydzSa IyR ONARGAOIE | OOt |
Eveconcert is now a popular selut, and the orchestra and chorus are expanding into new venues. He

leads summer parks concersghoolresidencies, and ithome events, ad the orchestra is celebrating

AlQa onliK FyyABSNEI NE &fopspdgfamg. A G K SELI yRSR Of I aaa

David Stewart Wiley first came to national attention as a conductor when he won the prestigious Aspen
Conducting Prie, whiched to his engagement as Assistant Conductor for the 1994 Aspen Music

Festival. In 1995, after being invited to conduct the BoSgmphony Orchestra at Symphony Hall, he

was awarded a Conducting Fellowship at Tanglewood, where he conductedlgmrésrmances. Wiley

holds a Doctor of Music in Conducting from Indiana University, where he had also received his Master of
Music degree, a degree in Piano Performance with honors from the New England Conservatory of Music,
and a degree in Religiosymma cum laude, from Tufts University, where hefeonded the Tufts
Amalgamates.
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As a solo pianist, Wiley has performed with numerous major orchestras throughout the United States
including Minnesota, Indianapoli®regon, Honolulu, Wheeling, and at thepan, Garth Newel,
Wintergreen, and Prince Albert (Hawaii) summer festivide.has also appeared as a jazz pianist in
.2ad2yQa {eYLK2ye 1ttt FyR Ay NBOACGHna RissidJSI N yOSa
Romania, Germany, the Czech Repulity, and BulgariaWiley has collaborated with a diversity of
acclaimed solo artists and groups in the Classical and Pops world, including Sicabmass Billy Joel,
Leonard Bernstein, Jessye Norman, Midori, Lynn Harrell, John Williams, AndreRigaitarke, David
Kim, Elmar Oliveira, Erica Kiesewetter, Julie Albers, Jon Nakamatsu, Eiji Oue, Norman Krieger, Zuill
Bailey, Giora SchmidEhristian Zacharias, Orly Shaham, Bernadette Peters, Bruce Hornsby, Jennifer
Holliday, Marvin Hamlisch, Mercedeirigton, Lou Rawls, Doc Severinsen, Michael McDonald, Art
Garfunkel, the Pointer Sisters, Ben Vereen, Kool & the Gang, Cirque, éoluthds of Blackness.

David and his wife Leah have a son and a daughter Together theytrmae%g hiking and mouain
biking, and familymusi¢ A YS® 2 Af SeQa 6S6aAiAiS A& 51 GAR{0GSaol NIi2A
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HISTORY OF ORCHESTRAS

¢ KS ¢2NR a2 NO&lISoadndeinhies dormprided obvariod® ihstruments, suchsasray
orchestrawhich is comprised only of instruments frdime string family to aymphony orchestravhich

is comprised of instrumentsom all four instrumental families: string, woodwind, brass, and percussion.
Nowadays, traditional symphony orchestras are large ensembles oftepresed of 75 or more
musicianshowever, orchestras as they are known today started off as smaller ensembles referred to as
GO2dzNII 2 NOKS&a(GNF ade

Courts aroundeuropeemployed musician® either perform in the court orchestra or compose music
for the court orchestra. Musicians afcaurt orchestra performed fothe aristocracy and royalty in
various courtsponsored events such as religious observances, balls, faadtsther festive occasions.
Initially, thecourt musiciansised whatever instruments were available. As time progrgssomposers
began writing music for specific groups of instruments, thus initiating the standardization of orchestral
instruments. The orchestra musicians were employed by the court, and their social status was no
different than that of ay othercourtservant. For a time, concerts were not performed in public
venues, but the popularity of opera during the™&entury led to demand for venues at which the
public who were not members of the aristocraayould attend performances. The industry of music
publishing also contributed to the demand for public concerts. Music publishing enabled the non
aristocracy to purchase music. Thigated an increasm amateur performers with an interest in
attending musical concertsThe first venues for public noerts were opera houses. Although the
orchestra was a component of the operatic performance, orchestras did not perform in-atamnel
concerts until the late 18century.

Court achestras were smaller, around 25 players, compared to then@mber Roaoke Symphony
OrchestraRSQ) Leadership of the ensemble became the responsibility of the principal violinist or
sometimes he keyboard player. d¢yboard instruments, such as the harpsichord, were critical to early
orchestral performancesAs the 18 century progressed,te centrality of the keyboard to an orchestra
performance lessened, and the need became apparent for someone to lead the orclpestiaularly

with anincrease in size of orchestraghus the positioof conductorbecame integral to kchestral
performance. The first violinist, who is now called the concertmaster, gave the signal to start and
200Farz2zyltte o6F@OSR KAa 02¢ (2 KStLI AYRAOIGS GKS
1800s, composer were writing more complaxsic and that required a larger orchestra. It was more
difficult for all of the musicians to see the first violinist. The keyboard player, who had a lot to play in
the 1700s, was now hardly being used at all in this larger orchestra. Thus, the kkplaaar took on

the responsibilities of the conductor. Gradually, the role of the conductor evolved into the one with
which audiences are most familiar today.

The principal violinist who was once responsible for leading the group still serves a |éadelesim
during an orchestral concert. Now known as tomcertmastey this musician enters the stage prior to
the conductor and leadghe musicians in tuning. Different sections tune at different times. First, the
woodwind and brass players tune thénstruments. Then, the string players tune their instruments.

The conductor and his/her baton have a tfad job when making music. The most obvious task is to

help a group of musicians stay together as they play. The more subtle task is tordisecians to play

GKSANI AYVRAGARdzFf LI NIla a2 GKFG GKS gK2fS az2dzyR Al
it.
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Before the beginning of the program, a conductor studies the music as the composer wrote it in the

form of an orchestrascore. /S F2ff 2¢6a GKS O02YLRaSNRA AyaildNUHzOGA2y
orchestra when it is time to start, to play loudly or softly, quickly or slowly, or when to stop. The

audience will notice that these gestures are not terribly different from thofse traffic policeperson, a

referee, or even a teacher in class. As long as the rules are agreed upon, the gestures have meaning for

the individuals who see them.

The orchestral score show how the composer organizes the musical instruction. It shimivs wh
instruments are to play the piece and demonstrates how each one sounds alone. Whereas the
individual musicians read only the parts of the score for which they are responsible, the conductor must
know and be able to coordinate all of the musiciansagkether, as the audience will hear when the
conductor puts the sounds together.

{2YS AyaiuNWzOiArAz2ya 3IAAQPGSYy o6& (GUKS O2YLRASNIIFNB y2d |
decide what the composer meant by a fast tempo, loudness, gradual softnesgause in playing.

Such decisions must be made by all conductors, whether they lead a symphony orchestra, a marching

band, a chorus, a circus band, an operatic orchestra, etc.

Nowadays, the gestures of the conductor are univer$éle modern conduor moves the baton in

specified beat patterns to aid the orchestral musicians in their performance. Through this beat pattern,
the conductor establishes thempo (speedat which the music is played:he conductor uses the

G R2-6z¥) Y2 UGA 2 yat cotaink tWalb&ats@er thdasure, and the triangular motion for music

in three beats per measure. No matter how many beats there are per measure, the first beat is always a
downward motion, and the last beat in the measure is always an upbeat meadusepattern is done

with the right hand. The left hand is used for other signals to the musicians. A conductor cues the
musicians and balances the dynamigypically larger gestures indicated more sound, while in contrast,

a conductor will also use siher gestures for a quieter soundduring some pieces, some of the

musicians will not play for the entire duration of the music, and when not playing, these musicians are
resting. When these rests endure for quite some time, the conductor will cue thaseians when to

once again play musi¢t 2 NBONBI S | O02YLIRASNNA Yd&AAOI | 02y Rdz
orchestra.

Key Concepts about the Conductor:

e ¢KS O2yRdzO(G2NNa YdzaAiO Aa OFftSR I aalO2NBdé ¢ F
performing ensemble.

e ¢KS O2yRdzO(2NJ) aiidzZRASE GKS Yd&AAO G2 GNIyatlGS
composer wanted the music to be, how soft or loud the composer wanted the music to be, or
how the different instruments will contribute tthe whole sound of the ensemble.

e ¢KS O2yRdzOG2NJ dzaSa KFyR 3SaiddzNBa ¢KAOK | NBE dzyA
temp (speed), keep the musicians together, and to show the different musicians what to do and
how best to blend together.
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INSTRMIENTS
Traditional symphonic musical instruments are categorized into four families: the string family, the brass

family, the woodwind family, and the peussion family. Instrumestepresenting eacimstrument
family will be seen and heard throughout thencert.

The Stmg Family

The string family is comprised of five instrumeniglin, viola, cello, double bass, and hafpstring
instrument hasone or more strings that produce sound initiated by plucking, strumming, striking, or
drawing a bow acrog$e stings. The violin, viola, cello and double beessh havdour strings strung
lengthwise across the instrument over the top of a thin wooden lwidghe bridge is aptly named for its
curved top. The strings reatop this bridge which elevatele strings to different levels anenables

the performer to play one string at a time. Without the elevation of the bridgesthags would all be

at equalheight, and the performer would have to play all four strings at the same time. This is not to
indicate that string players do not play more than one string. Typically, one note is sounded at a time,
0dzi a2YSGAYSa (KS Yadad2AL@ @A tAfy ROV TG ATY2ANJ (0KR 20dza6t KSS
on two strings (that are sidby-side) simultaneusly. Sometimes, the music even callstfivee notes

LIS |

tosound atonce. KA & A& Olafif28Rél a d MRWYS | £ f rathée NifBeSIt, y2 1 Sa 2
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and the middle note and quickly move the over across the strings to sound the middle note and the top

R2

y2iSo CKA& alYS GSOKyAldzS 2F oNBF{Ay3 (GKS OK2NRaA

two notes are sounded together folleed quickly by the sounding of the top two notes.

Instrument of the string familyare played either by plucking, callgizzicatg or by drawing a bow

across the strings. A bow is comprised of a wooden stick and a ribbon of horse hair. Drawingehe hors
hair across the strings in a motigarallel to thestrings causes the strings to vite. When the strings
vibrate, vibrations are sent through the bridge into the body of thetiasient through a sound post.
Because the body of the instrument is loal inside, he vibrations inside the instrument cause air
molecules to pack together then expand and bump into each other, transporting the sound through the

I A NI ¢KS &2dzyR Ad SYAGUGSR2F8BY BKSIKFAHTNISSYTE
carried through the air by the movement of the air molecules.

The sound, or pitch, can be changed due to the length, thickness, and tension of the string. By placing
fingers down on the string, the vibrating length of the string is changed, thugjoiwthe pitch. A

shorter, thinner string, such as a violin string, will produce a higher pitch while a longer, thicker string,
such as a double bass string, will produce a lower soiihé. number of vibrations produced when

either plucking or bowingaisNAy3 A& 1y26y +ta GKS GFNBIljdzSSyoOe o¢
frequency. The lower the picth, the lower the frequency.

The predecessors of the modern violin family can be traced to theah8l 16" centuries. These
instruments comprise theiol family. One major difference is the presence of frets on the viol. Frets
are found on the modern guitar but are not a feature of the modern violin family. The frets indicate to

i K
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the performer where to place his or her fingers to sound the varioussioAfter many dedicated years
of practicing, performers of the violin, viola, cello and double bass develop muscle merttogyy in
fingers that allows thdingers to naturally fall onto the correct location on the strings to produce the
desired note. Tiough their dedicated practice and study, these instentalists also develop aural
skills to aid with intonation.

The string family has five sections:\iolin, 2%violins, violas, cellos, and double basses. There are
approximately six octaves coverérom the lowest note of the double bass to the highest note of the
violin. The string typically perform like a choir and my be though of as voices which correspond to the
ranges of the human voice.

Theviolin is the highest pitched and smallest of thiging instrumentsit is the soprano of the string

choir. The four strings are tuned in perfect fifths, from lowest to highesP-&E. The violin is held on

GKS L F@SNRa f STl aisRdght hday EoBdE thieko&v. Thi diofia sing¢ KS LI | & S
beautifully in melodic passages and other important parts. The violin was among the earliest member of

the modern orchestra.

There are more violins in the orchestra than any other instrument, as the violinists are dividedianto t
RA T T S NByly a6c8S ONIS viofns Al Rvioling. Irl-traditional symphonic setting, the first
violin sectiontypicallyplays the melody while the second violins play a coumetody, a musical line
that enhances the melody line, or may even doubleftrst violin part in a lower octave. dgh violin
sections are seated to the left of the conductor.

Theviolais held in thesame manner as the violiand is the alto of the string grouBecauséhe

instrument is slightly bigger than the violin, atek resulting sound is lower by a fifth. The tuning of the

four strings is, from lowest to highest:&D-A. The viola bow is little heavier and shorter than that of

the violin. In orchestral works, the viola typically provides a supporting harmonitditieat of the

violin sections. KRS @A2ft+ &aSOGA2y Aa aSIiSR (G2 GKS O2yRdz0U2
cellos

Thevioloncello, more commonly known as theellg, is much bigger than both the violin and viola and

cannot be held under thehin. Instead,t8 OSf f 2 ONJ} Rt SR Ay LIX I OS o6& (KS
sits down in order to perform Even thought the instrument is held differently, the right had still

controls the bow. The average cello is about 48 inches long, and theib@lorter than that of the

violin and thicker. The tone of the cello is fuller and more powerful. The range of the cello corresponds

to the tenor and baritone ranges of the human voice. The four strings are tw®&D-&, and sound

one octave lower thn the strings of the violaThe cellatypically serves as harmonic support for the

melody line, but this generalization is not always so. In a traditional concert setting, the cello section

sits to the immediate right of the conductor.
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Thedouble bassmore commonly known as juite basss even larger than the cello and is the lowest
voice in the string family. hE bass player must eigh stand up to play the instrument or sit atop a tall

stool. The double bass rests on an adjustable peg and isostgapby the body and left knew of the

player. The bass is about six feet long. Normally the bass has four strings tuned in fourths, from lowed
to highest: EA-D-G, but on some basses, a fifth string is add€lde bass, with the largest body and

thickeg strings, plays notes lower that the previously discussed string instruments. The thicker strings
are more resistant to vibration, making the bass difficult to play at fast speed, unlike the violin with thin,
short strings that enable the player to suedeat virtuosic and showy music. The bass provides

harmonic support for the melodic instruments.

Theharpis not a member of the violin family but does have string$ullAize concert harp has 47

vertical strings attached perpendicularly to the sourglboard. The harp strings are either plucked or

strummed. By means of seven pedals, the performer can changed the pitch of the strings. To guide the
LISNF2NYSN) G2 GKS O2NNBOG aidNARy3Ias TheRarpiobdeast (G NA y 3 &
a harplike instrument, can be traced to ancient China and ancient Egypt.
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The Woodwind Family

The woodwind family consists of five instrumeritste, oboe, clarinet, bassopandsaxophone Of

these five, only four (flute, oboe, clarinet, ahdssoon) are components of symphony orchestra.
Woodwind instruments were first crafted from hollow bones, shells, gourds and pottery and eventually
became to be crafted frorwood or cane Nowadays, most woodwinds are made of metal and have
metal parts same are even made of plastic

An early predecessor of the modern woodwinds was the used of a reed, a plant part. The reed is hollow
with a closed end and an opemd. By blowing across the open end, a sound is produced; this is akin to
blowing acrosstte top of a soda bottle. Reeds of various lengths, which produce various pitches, were
fastened together to form Syrinx, or Pandean, Pipes.

Woodwind instruments produce sound when column of air inside the instrumental shaft begins to
vibrate. The sizefdahe vibration and the pitch of the note created are dependent upon the length and
width of the pipe. A short, narrow tube generates a Riiiched note, whereas a long, wide tube
makes a lower pitched note. Covering the holes on the instrument witlerefingers or keys changes
the length of the air column insides, thus changing the pitdfoodwind instruments are divided into
two categories:

1. Reed, either single reed or double reethe vibrating reed, attached to a mouthpiece, makes a

sound which ishen amplified by the instrument
2. Openc the performer blows across an opening in the mouthpiece to initiate the sound

Theflute is one of the highestounding instruments in the woodwind family. The flute is held sideways,

and air is blow across the opning in the mouthpiece. The flute is a descendent of the reed pipes. By

creating holes in the reeds, it was discovered that various pitches would sound. The first became

incorporated into the orchestra in the &entury, after the addition of keys the shaft to facilitate

covering the holes. Very similar to the flute is fhiecolo. A piccolo is half the size of the flute, and its

notes sound one octave higher that the flute, making the piccolo the hightsdted woodwind. The

name piccoloisshNIi F2NJ 0 KS LOlFfAlFY G Ffldziz LIAOO2t2¢ 2NJ

Theoboe descends from a group of instruments called shams. On one end of the sham is a pair of reeds
into which the player blows to produce sound. The double @®@sists of two slivers of barab,

called reeds, joined together at the top of the instrument. These pieces of wood vibrate together as the
player blows. The tube of the instrument amplifies the vibrations created by the reeds and emits the
sound through the bekhaped end of the insiment.

Theclarinetis a descendent of the chalumeau, an instrument popular fhcEhitury orchestras, that

had eight finger holes, two keys, and a single reed. The clarinet achieved its modern form in the 1840s
with the addition of keys and pads foowering and uncovering holes. Dissimilar to the oboe, a single
reed is attached to the mouthpiece. The player blows into the mouthpiece causing the reed to vibrate.
These vibrations are amplified by the shaft of the instrument, and sound is emittedghrihe beH

shaped end.
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Thebassoonis the lowest sounding of the woodwind instruments. Like the oboe, it is also a double
reed instrument, and its sound is produced in a similar manner. The bassoon is the longest of the
woodwind instruments, but atfst glance, this may not appear to be true. Closer examination will
reveal that the instrument shaft is essentially halved and folder over on itself. Were the bassoon to be
stretched out to its full length, the instrument would be almost eight feet long.
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The Brass Family

Thebrass family consists of four instruments: trumpet, French horn, trombone, and fBlzss

instruments are consticted from tubes of brass, ather metals, that are rolled and shaped into a

variety of forms. Sound is produced evhthe player purses his or her lips tightly, and blows air through

his or her lipgo create a buzzing sound. The player presses his or her buzzing lips agamghpiece.

¢CKS Y2dziKLIASOS A& AYaSNIUSR Ayll2 tiekSuthpieteiand\iizY Sy @
air inside the mouthpiece while the air inside the horn takes up these vibrations and amplifies them.

The sounds are then emitted through the Bigte opening of the instrument.

Most brass instruments have valves. By presdown and releasing these valves with his or her fingers,

LI I @SN) OFy Odzi 2FF 2NJ I RR F &aSOlAz2zy 2F (dzoS (2
range of notes. Cutting off a section of the instrument to air flow results in less spatech the
a2dzyRa GNY @St ax OldzaAy3d | KAIKSNI LA G§OKSNID L¥ GKS

tubing, the sound will be lower.

Because of their incredible volume, much greater than that of a string instruments, before their
incorporation into the symphonic orchestrhrass instruments werased for militarypurposes to signal
troops and in hunting to signal to the other hunters. Brass instruments were initially used in an
orchestral composition as an effect, such as to imitakeiating call.

The modern instruments are more uskeiend than their predecessor. Throughout the™#nd 17"

centuries, trumpets lacked valves and were therefore unable to produce all tones found in a musical
scale. The performer would change th&hiby blowing harder or blowing less into the instrument. In
1815, valves were added, and as a result, the instruments could now sound all tones that comprise the
musical scaleTo play more notes, the length of the trumpet itself would need to be ckdnglo create
f26SN) y2iSas (KS tSyadk ySSRSR (2 AyONBlIaSo ¢ KAa
crooks were added to the instrument to play lower notes and taken off to play higher notes. Adding and
removing crooks was a timmonsumng process, and because of these, using brass instruments
throughout an entire composition of music was illogical. In 1815, valves were added to brass
instruments, eliminating the need for crooks. Now, the performers could change notes just by pressing
down on the valve key, rather than taking the time to add or remove crooks. Also, with the addition of
valves, brass instruments were now able to produce all tones necessary to complete a musical scale.

The repertoire that included orchestra brass wasadiseexpanded after these innovations.

Similar to string instruments, the smaller the instrument, the higher the sound; the bigger the
instrument, the lower the sound. Thrumpet, the smallest and highegiitched of the brass
instruments, is comprisedf dubing is a small circumference, and the amount of tubing used for the
trumpet is much less than the amount used for the tuba. fliba is the largest and lowestitched of
the brass instruments. Its tubing has a much bigger circumference than ttiat tafbing for the
trumpet. The wider the bore of the pipe or tube, the deeper the pitch it will sound.

Brass players can achieve a variety of pitches and tim@riesbrerefers to the characteristic sound or
color of an instrument. As an exampleabs players can usenaute to soften the sound of their
instruments. The mute is inserted into the befd of the instrument and dampens the sound by
restricting the air flow out of the instrument.
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TheFrench horn commonly referred to as thieorn, wasonce an instrument used in war and hunting.
These early horn were constructed from hollowed animal horns. A small end was cut off so that air
could be blown through the horn. By the"™6entury, horns were made larger by using either wood or
metal,and this larger size also allowed more notes to be played. This horn was typically in a circular
shape, making the horn easily transportable. In th& d@ntury, the end at which the air leaves the

horn was enlarged and formed into a bsliape. Evenally valves were added, and the length of the

tube was increased, resulting in the coiled look of the modern horn. In the mid 1700s, hornists began to
place their hands in the bell, a musical technique knowstagping

Thetrombone uses a slide to cimge the length of the tube/air column, thus changing the pitch.
Extending the slide out further elongated the column of air and creates a lower pitch. Bringing the slide
in shortens the column of air and creates a higher pitch.
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PERCUSSION FAMILY

TheANEBE (G YdzaAOlIt AyadaNdzySyita Sg@gSydadatte o0SOFYS Ofl a
instrument were very simple and most likely consisted of two objects that were hit together to create a
sound. Percussion instruments are crafted from a vaoégources including, but not limited to, wood,
steel, dried gourds, bones, to hame a few. Instrunsémthis family are classified into two categories:
1. Nonpitched¢ Instruments that do not produce a particular no®uch as a maraca
2. Pitchedc Instruments that do produce a particular note/melodguch as a xylophone
Percussion instruments can be hit with a stick, mallet, etc. or shaRemnswere originally comprised
of hollow wood with an animal skin stretched tightly across one end. As discagbeddrevious
discussions of the various families, the bigger the surface area of the skin, the lower the sound; the
smaller the surface area and the more tightly the skin is stretched, the higher the pitch.

Rhythmic units and patterns are of vital impenmce when playing percussion instruments.

A typical symphony orchestra will have three or four percussionists present during a concert. These
percussionists are skilled in the wide variety of instruments that comprise the percussion family. To say
that there is no standard orchestra percussion, i.e. percussion that is present is all symphonic
compositions, is not entirely true. Although no percussion instruments are present in every piece
composed for a symphony orchestra, some of the instruments amerstandard than others. For

example, theimpani are integral to many compositions. There are anywhere from four to six of these
kettledrums utilized in a performance. Other typical orchestra percussion inchasssdrum, snare

drum, crash cymbals,ang, marimba, xylophone, triangle, castanets and glockenspielname a few.

Thetimpani, also called kettledrums because of their shape, are the backbone of the percussion family.
Made of copper, they resemble a kettle resting on a tripod. Stretcloedsa the top is a cadkin or a

plastic head. The sizes of the timpani are 30 inches, 28 inches, 25 inches, and 23 inches. Tuned to
precise pitches, at least two timpani are required in many symphonic compositions.

Thetriangle is a bar of round stedient into the shape of its name with one corner left open. The

I dSNI 3S tSy3adK Aad cop AyOKSao ¢CKS GNRAFyYy3IES Aa aid
triangle is the loudest instrument in the orchestra and can be heard above uldesborchestral

grouping.

Thecymbalsare circular discs made of brass alloy that are convex in shape so that when struck
together, only the edges of the cymbals touch. The cymbals are held by a strap or sometimes hung and
played with a stick or malldbr special effects.

Thebass drumused in the orchestra is 30 inches in diameter and is supported on a special stand. The
bass drum may be struck on either side with hands or mallets. This drum can produce either
thunderous noises or soft rolls.
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Thesnare drumhas gut strings wound with metal and stretched across the underside of the lower side
(head). These strings vibrate when the upper head is struck. The share drum is 14 to 15 inches in
diameter and about 6 inches deep. This drum is playedavghir of drum sticks.

Thetambourineis a circle of wood, commonly 10 inches in diameter, with askaif head on one side.
{YFff YSOFtf RA&O&AZ | LIINPBLINARIGSte OFffSR a2Ay3dfSaxz
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SYMPHONY SPOOKTAKUBKER.IOGRAPHY
*ALL of the resource material included in thisbliography is located at local libraries. Please visit
www.rvl.info to locate these items.

Avis, P. (Program notes). (1988&nglish music for strinfRecorded by the Guildhall String Ensemble].
New York, NY: BM&usic, 1988.

-This CD does not contain a recordind bé Planetsbut the program notes contain biographical

information about composer Gustav Holst.

BBC (Producers). (1998)R.R. Tolkien: A fascinating portrait of the authdrled Hobbitthe Lordof

the Ringsand The SilmariliofMotion picture]. USA: Warner Music Group Company.
-This biographical DVD focuses on Tolkien before, during, and after the writing and publication of this
books in addition to the influence of these books on couttgiture in the United States. This DVD is
geared towards an older audience.

Boekhoff, B. M. & Kallen, A. K. (200B)ventors and creators: J.K. Rowlirgan Diego, CA:
Kidhaven Press.
-This book is one of many biographies of J.K. Rowling.

Chernaik, JEd.) & Kitamura, S. (lllus). (2008jarnival of the animals: Poems inspired by Saihts y a Q
Music Cambridge, MA: Candlewick Press.

-This is a collection of poetry and illustrations inspired byGaenival of the AnimalsDifferent poets

each wroe a poem based on the animal in each of the movemen@aimival of the AnimalsBetween

the poem and the colorful illustrations, this book is highly recommended.

Chippendale, L.A. (2002)he triumph of imagination: The story of writer J.K. Rowligjladelphia, PA:
Chelsea House Publishers.
-This book is one of many biographies of J.K. Rowling.

Clifford, B., Kinker, K. J., with Simpson, S. & Coarrett, K. (Photographer). @&&lQirates: The untold

Aai2NE 2F ac¢KS 2 2 Rirat ship TWaghivgtos, D C ONatiodaKGedgraphe. LJ
-This book was published as an accompaniment to a traveling exhibit that displayed items found on the
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make this book ideal for anyone interested in pirates.

Cook, L. C. (Producer), & Goldberg, E. (Director). (26@0tasia 2000Motion picture]. USA: Walt
Disney.

-This movie contains an excerpt from t@arnival of the Animalbat is interpreted as flock of

flamingos, one of which has a-yo.

Coren, M. (2001)The man who created the lord of ringslew York, NY: Scholastic, Inc.
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-This book is a biography of J.R.R. Tolkien.

Cromwell Productions, Inc. (Producers). (20Q1R.R. Tolkien: Mastof the rings; the definitive guide
to the world of the ringMotion picture]. USA: Eagle Rock Entertainment.

-For those interested in visualizing the geography of MiddleEarth, this motion picture includes 3D
NEYRSNAYy3Ia 27F ¢ 2f joritShogaphidallinfodmation andBtTolkley. I RRA

Curtiz, M. (Director). (1942)ankee Doodle DandyJSA: Warner Bros. Pictures.

-This is abiopicE about George M. Cohan that focuses more on the song and dance than on the plot.
There are s@tches on this DVD that may prohiltiplaying properly in certain DVD players. Just a hote
for teachers and parents: this D\Des display racial prejudices present during George M. G®han
lifetime. As an example, one scene depicts the performers with faces painted black.

Fraser, L. (2000Xonversations with J.K. Rowlingew York, NY: Scholastic, Inc.
-This book is one of many biographies of J.K. Rowling.

Geffen, A. (Producer), & Trevisick, S. (Director). (2@D@overing the real world of harry potter
England: Quester Video Collection.

-This movie explores the influence of myths, legends, sports, to name a few, on the writings of J.K.

Rowling. This movie is intended for an older audience.

Goodman, R. (Produced Barrett, R. (Director). (1993).F G NA O1 { GSgI NI y I NNIJ (Sa
USA: BMG Music.

-This is a video recommended for anyone wanting to know more about the characteristics of each of the

planets featured imrhe Planets The music itself is prodad electronically, and Patrick Stewart talks

about each planet as the corresponding music from each movemér®Planetss sounded.

Goodwin, N. (Program notes). (1989). F@amille Sainsaéns: Organ sympho[@D]. Ocean,
New Jersey: Academy Suli& Vision Recording.
-The program notes contain biographical information about the composer.

Grout, D. J. & Palisca, C. V. (20@Lhistory of western musidNew York, NY: W. W. Norton &
Company.

-This is a standard textbook for music majors thaivides basic information about composers and their

compositions.

Hart, Angela (Producer & Director). (2008he British Islgd/otion picture]. USA: A

[AGGES ¢NI @St SNBERQ t NPRAzZOGAZ2Y @
-This DVD follows two sisters on their travels around the Britleh, Imcluding a trip to the castle that
served as the location for the filming of the school in ey Pottermovies.
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Hodges, T. (2003Wnderstanding the lord of the ringsSan Diego, CA: Lucent Books.
-This book contains information about J.RTBkien and explores the implications of his books.

Holst, Gustav. (2000). The Planets [Recorded by Andrew David, conductor, and the Toronto
Symphony Orchestra]. (Holst the planets, Somerset rhapsody, brook green EDIDg.
New York, NY: Angel Reds.

-This CD contains a recordingldfe Planets.

. (2001). Mars. Qime ultimate 2001 alburfCD]. New York, NY: Universal Music Video
Distribution, Inc.
-This CD contains a recordingTdfe Planets

Jackson, P. (Producer & Director). (2002)e lord of the rings: The fellowship of the fikigption

picture]. USA: New Line Home Entertainment.
-This is the movie version ©he Fellowship of the Rind’he medley to be head at tiddscoveryConcert
contains various themes found within the mie. The movie itself is most likely too scary for a younger
audience.

David, K. C. & Davis, J. (202 y Qi 1y 26 Y dzO.KNew Yogk,dd: Harpet S NI (i dzZNJBS
-This book contains a op@age on author J.K. Rowling.

Lithgow, J. & Kulikov, B. (Illug2004). Carnival of the animalsNew York, NY: Simon & Schuster Books
for Young Readers.

-Highly recommended; Actor John Lithgow created a narration for @arnival of the AnimalsThe

text is witty, charming and just delightful.

Lurie, A. (2003)The Perils of Harry Potter. In2 8 & ' yR 3ANX & F2NBISNY / KAt RN
to Harry Potter New York, NY: Penguin Books.
-This book examineswélly 2 6y OKI NI OGSNBE FTNBY OKAf RNByQa f AdSNI

Malam J. and Antram, D. (lllustrastor)0@2)., 2 dz ¢2dzZ Ry Qd ¢+ yd G2 o6S | LANI
GKAY3a @& 2dzQR NeWw Yok NMIFmarklin Wattg. 2 &

-This book will appeal to the 7 to 10 year old boy. This illustrated book contains very detailed

information about pirates.

Myers,P. (Program notes). [Recorded by Midori, violin, and Robert McDonald,piandjre@h violin
sonatagCD]. Sony Music Entertainment.
-The program notes contains biographical information on composer CamilleSséns.

Niederschlag, T. (Program Me)} & Schumacher, A. (Translator). The Planets [Recorded by
Leonard Slatkin, conductor, and the Philharmonia Orchestra]H@st the planets Vaughan
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Williams[CD]. (Year & publishing info covered up by library sticker).
-This CD contains a recordiofjThe Planets

Platt, R. (2004)Eyewitness pirate New York, NY: DK Publishing, Inc.
-This is a very detailed book with prose and photographs about pirates.

Rockwell, N. Lyrics by Cohan, G.(2008).Youe a Grand Old FlagNew York, NY: Antheneum Books
for YoungReaders.

-Highly recommended This book containthe lyrics todYou®e a Grand Old Flaglustratedusing
Norman Rockwell paintings.

Rosenburg,J. (1994).f @ YS | ad2NBY ! OKAf RQAa takigfand® RdzOG A 2y
poems New York, NY: Alfred A. Knopf.

-The concept for this book works well to introduce children to the classics of classical music. An excerpt

from a weltknown piece of music has been illustrated and a poem has been written based on the

excerpt. There is a CD that comes with the book so that the reader can listen to the music as s/he is

reading the poem.

Rudnick, E., Trimble, I., & Sutherland, T.T. (Adapters). (26Ov)ay S& Qa LIANI G6Sa 2F GKS
/[ 2 €t SO0 2 N&awdorl§s R Dignky2Pyess.
-This is a novelized adaptation of the thieeates of the Caribbeanovies.

Schonberg, H. C. (1997he lives of the great compos¢8s' ed.). New York, NY: Norton & Company.
-This book contains biographical information on mansnposers and is perhaps better suited to the
older reader.

Sexton, C. (2008)1.K.Rowling, revised editioMinneapolis, MN: Twentkirst Century Books.
-This book is one of many biographies of J.K. Rowling.

Shore, Howard. The Lord of the Rings: TélWwship of the Ring [Recorded by Howard Shore,
conductor and the New Zealand Symphony Orchestra and the London Symphony Orchestral].
OnThe lord of the rings: The fellowship of the ring original motion picture sound€a&gk
New York, NY: Warner MagGroup.

-This is the movie soundtrack fohe Fellowship of the Rimghich contains the fullength version of the

melodies that will be heard at thBiscoveryConcerts.

Shorto, R. (1988)J.R.R. Tolkien: Man of fantasiew York, NY: The Kipling Bres
-This book is a biography of J.R.R. Tolkien.

Styler, T. (Program notes). (1997). Carnival of the Animals. Gaomval[CD]. New York, NY: BMG
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Music.
-This CD contains arftasticrecording ofCarnival of the Animals

The NARAS Foundation, Ind991).{ Y NIi &d&8YLIK2yASay /fl aaArAolf YdzAoO
brain developmenitCD]. Los Angeles, CA: Mead Johnson & Company.
-tKAa /5 O2ydl Ay aCadivaljofizheMhidasé FNRY GKS

Warner Brothers Home Video (Producer). (2002)oney tunes golden collection, volumjeration
picture]. United States: Warner Home Video.

-This DVD contains the Looney Tunes interpretation oxamival of the AnimalsPlease keep in mind

that Looney Tunes cartoons may not be suited for yourtédren.

Wildlife Unlimited Foundation, Inc. (Producer). (1998)the carnival of the anima[motion picture].
United States: CVP.

-Highly Recommended This movie features a youth orchestra perform@arnival of the Animalis a

real zoo and aatains real video footage of the animals in addition to some animation. The narration is

the narration written by poet Ogden Nash.

Wold, M., Martin, G., Miller, J., & Cykler, E. (1998).outline history of western musi” ed.).
Boston, MA: WCB MNBraw Hill.
-This book is a summation of the development of Western music.

Woodard, C. (2007)The republic of pirates: Being the true and surprising story of the Caribbean pirates
and the man who brought them dowrOrlando, FL: Harcourt, Inc.
-This b@k contains information about pirates.

2 NAIKGZ 5F@PAR 6t NPANI Y VY20 Scrde®lanets [Repopded by Leorartl ¢ 2 + A a
Slatkin, conductor, and the Philharmonia Orchestra.]Hotst the planets Varése arcaj@D].

New York, NY: BMKEusic.
-This CD contains a recordingTdfe Planetby Gustav Holst.

www.howardshore.com

www.johnwilliams.org
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**ALL of the resource mat&l included in this bibliography is located at local libraries. Please visit
www.rvl.info to locate these items.

Ardley, N (2000). Music New YorkNY Dorling knhdersley Publishing, Inc

-This book partofthe3NA S& GAGf SR a52NI Ay3 YAYRSNEBRfSEe 9&SgAiy

musical sounds and the instrument that create them. This book presents instruments from all over the
world.

Barber, N and/ure, M. (1996) The world of musicParsippany, N$ilver Burdett Press.
-This book gives an overview of musical instruments from around the world, both acoustic and electric,
and contains suggestions for listening to the various instruments.

Beech, L.W. lllus. I8chickJ. (1995)The magic school Isun the haunted museum: A book about

Sound New YorkNY Scholastic Inc.
add® CNRTTEtSQa Oflaa GN)XYgSta Ay GKS al3AaAd {OKzz2f
different sounds and learns how the sounds are produced.

Blackwood, A. (1993)The orchestra: An intro to the world of classical muBrookfield, CT: The
Millbrook Press
-This boolgives the history of the orchestra and descriptions of the instruments. The book concludes

gAOK GKS aS3ayYSyid GAGft SRa BN ¢ 54 R0 Kyl KK S[ A yARF2Sy 2{Fé YLK

de Souza, C. (1979ooking at musicNew Ydk, NY Marshall Cavendish Ltd
-This book is a brief overview of music and musical instrument and contains activities for children to
create their own instruments.

Garriel, BS lllus. byh Q. NI &@§04)I Know a Shy Fellow Who Swallowed a Céflonesdale,

PA: Boyds Mills Press
CKA& A& F 1ARQ& LI Ol drodsan D@ WodmaiF\BHo Gvizivived afkith LJ- NB R &
musical instruments.

Goldrech, G. (1975)What Can She Be? A MUSICIANw YorkNY Lothrop, Lee & Shepard
Company

-Although the pictures are a bit dated, this book explores a day in the life of a musician, who also

happens to be a woman. The purpose of the book is tommfpoung women of possible careers in the

music industry and that the industry is for both genders.

Guy, S. antlacy D. (2002) The orchestra, therohestra Painyra, VA: Live Wire Press.
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-Thisbookisyi Af f dz2 G NI G SR OKA f Rshingrisan the éréhdstraiafdithé rolé of G NB R dzO
the conductor. JoAnn Falleta, conductor of the Buffalo Philhara©Onchestra, is featureid this book.

Hart, A. andMantell, P. (1993)Kids Make MusicCharlotte,VT: Williamson Publishing
-This book cordtins a variety of musical activities for children.

Hawkinson, J. andaulhaber M. lllus. byHawkinsonJ. (no publication yearMusic and instruments
for childrento make ChicagplL Albert Whitman & Company
-This books discusses rhythm, drumignnd how to listen to sound.

Jenkins, Led (2006) The Billboard lllustrated Musical Instruments Handbook: The Ultimate Guide to
Choosing and Using Electronic, Acoustic, and Digital Instrumbies YorkNY Billboard
Books.
-This book presenta thorough catalogue of all types of instruments fratharound the world. The
bookalso contains myriad pictures and drawings for a visual reference as well as literary descriptions
and histories of all of the instruments contained within.

McLean, M.lllus. by ®tt, K. (1988)Do it yourself books: Make your own musical instruments
Minneapolis MN: Lener Publications Company.
-This book is an activity book containing instructions to make the following instruments:
e 9mplepercussion
e Maracas andastanets
e T YO2AdINAWAY By RYH W2KYYASE
e Instruments from pots and pans
e Simple drum, tensioned drums
e Flowerpot chimes
e Bottle xylophones
e Wooden xylophone and tubuldrells
e Simple wind instruments
e Recorder and Swanee whistle
e Hght-string zither.

Morris, T (2007) Sticky fingers: MusicNorth MankatoMN: Seao-Sea Publishing
-This book is an activity book that contains directions to make the following musicahiesttst
e Tambourine

e Maraca,
e Guitar

e Pop star
e Drum

e Kazoo
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Nelson, SM. (1972) The violin and violalondon EnglandErnest Benn Limited

-This book gives detailed information about the violin and viola starting from around 1500 to present
day. The book also contains infornmatiabout the development of the string quartet, wihown violin
virtuosi and some information about wéthown luthiers.

Page, N. lllus. aker S. (2008)Do You Do a Digeridod?ertfordshire, England: make believe ideas
CKAAa Aad Ictur®odkiaboNB iyfa@ who bdkes into a music store looking for a digeridoo.

Rogovin, A. (19921,001 Activities for ChildrerNew YorkNY: Gramercy Books.

tCKA& 0221a O2yidl Aya
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are nontraditional and really require children to think outside of the box. Highly recommended!

Purton, M. (1996) Show me how | can make music: Sirtplenake and furto-play musical
Instrumentsfor young children New YorkNY SMITHMARK Publications, 1996.
-This book contains directions for making the following instruments:

Clashing castanets
Wastebasket drum
Guiro scraper

Deep box bass
Singing kazoo
Twirling Japanese drum
Metal wind chimes
Shoebox guitar
Caxixi rattle
Tambourine fbwer
Saucepadid cymbals
Shakey maracas
Bottle xylophone
Reed pipe man
Bugle blow
Flowerpot chimes

Sharma, E. (1993Brass New York, NY: Thompson Learning
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-This book presents a brief history of brass instruments and information on orchestra| imashing
brass, sousaphone, bands, jazz and someWestern brass. The book also contains a section on how
sounds are made and concludes with an instructional activity for making a trumpet.

Sharma, E. (1993Percussion Nev York, NY: Thompson Learg.
-This book discusses rhythm, orchestral percussion and pitched percussion and includes a section on the
history of noaWestern percussion.

Sharma, E. (1993ptrings New YorkNY: Thompson Learning.

-This book presents a brief history of stringtruments and information on the modern violin family. In
addition, the book discusses guitars (acoustic and electric), som¥&Jestern string instruments and
has an activity for making string instrument.

Sharma, E. (1993Woodwinds Nev York, N: Thompson Learning

-This book presents a brief history of woodwind instruments and information on modern orchestral
woodwinds. In addition, the book discusses jazz-Vwastern woodwinds and concludes with an
instructionalactivity for creatingpanpipes.

Snicket, L. lllus. Bilis C. (2009)The composer is deadNew YorkNY : HarperCollins Publishers
-This book turn the world of classical music into a murder mystery of who killed the composer. At the
end, it is determined that the orchesttarings the music to life of composers who died long ago.

Taylor, B. (1991)Hear! Hear! The science of souriddew YorkNY: Random House
-This book presents a concise and informative explanation of how sound is produced/create and
explains scienceelated activities for students to do.

WadeMatthews, M. andThompsonW. (1997) The encyclopedia of music: Musical instruments and
The art of musiemaking New YorkNY Barres & Noble.

-This book has concise yet very informative descriptions oferargl its history and musical instruments

and their history.

Walsh, M. (20042 K2Qa | FN}X AR 2F Ofl aaArodlf YdzaaOK I KA3IKT
listening to and enjoying symphony, opera, and chamber mu&itson, NJ
CastleBodks.
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